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Y cmammi oOocnidoceno nine80CMUNICIMUYHI MEXAHI3MU penpe3eHmayii eMOMUSHUX CUcHalié y
OdemexmusHomy Hapamuei Aeamu Kpicmi. Akmyanvuicms pobomu 3yM0o671eHa HeOOXiOHICMIO KOMHIIEKCHO20
BUBHEHHSL 34C0DI8 MOGHOI aKmMyanizayii HAPAMUGHOI HANPYIHCEHOCMI 8 XYOOICHbOMY MEKCmi, a MAaKo’C
HeOOCMAamHb010 Y8a20i0 00 CMUTICMUYHUX ACHEKMI8 (YHKYIOHYBAHHSA eMOMUBHUX MpUusepié y CYyYyacHux
HApamoio2iyHux i KOSHIMUBHO-NOeMUYHUX CIYOIAX. Y pobomi HapamusHa HanpyiceHicms NOMpaKmosana
K MeKCMo8a GAACTNUGICMb, CHPAMOBAHA HA MOOENI08AHHSI KOSHIMUGHO-eMOYIUH020 CMAHY Yumaud.
3anesicno 6i0 muny HaApamueHoi opeaHizayii BUOKPEMAEHO mMpU OCHOGHI MUNU YUMAYbKOI peakyii:
3aYIKaBIeHICMb, CACNEHC | 30eHmMediCeHICMb.

Memoto Oocniodicenns € BuUAGNIeHHA MaA aHANI3 AIHEBOCMUNICMUYHUX 3dc00i8 penpe3eHmayii
EeMOMUBHUX CUSHANIG ) OCMeKMUBHOMY HAPAMUGl ma 6UHAYEHHs IXHbOI poni y (opmysanHi HaApamueHoi
Hanpyscenocmi. Mamepianom Ooocniosxcenns cayeyeanu onogioanns Aeamu Kpicmi 3i 30ipku «llyapo eéede
cniocmeoy. Y pobomi guxopucmano mMemoouxy NiHe80KOSHIMUBHO20 AHANIZY, eJleMeHMU Hapamono2iuHoz2o,
CMUNICIMUYH020 MA PeYenmueHo20 nioxoois.

YV pesymomami Oocniddcenns 6CMAHOBNEHO, WO CUSHAIU  3AYIKAGIEHOCHI, CACHEeHCYy ma
30enmediceHoCmi  peanizo8ani yepe3 CUCmeM)y PISHOPIGHEGUX JNIHEBOCMULICMUYHUX 3ac0o0i8, ceped SAKUX
0cobnusy poav 8idicparoms NUMALbHI U OKAUYHI KOHCMPYKYIL, 1eKCUYHI nOBMopu, anocionesuc, 2padayis,
napyenayis, eMoOmueHO MapKOBAHA JeKCUKA, Mema@opuyti obpazu ma deckpunyii HegepoaIbHOi N0GediHKU
nepconadicie. 3’acosano, wo yi 3acodbu He Iuuie PEenpe3eHmyIoOmsb eMOYIHULL CmaHn nepcoHaxcie, a u
BUKOHYIOMb QYHKYII0 eMOYIlIHO20 NPOSPAMYBAHHS YUMAYLKO20 CNPUUHAMMS, IHIMEHCUDIKYIOUU KOSHITNUGHY
HeBU3HAYEHICTb 1 CIMUMYIIOIOYU NPOYECU NPOSHO3VB8AHHS MA NepeocMUciieHtss noodil. Busnaueno, wo y
CMPYKmMypi 0emeKmueHO20 HAPAMUGy eMOMUGHI CUSHATU B3AEMOOTIOMb 3 eMOMUGHUMU CUMYAYIaMU ma
eMOMUBHUMU MONIKAMU, (POPMYIOUU KOMNIEKCHY CUCTEM) HAPAMUBHOI HANPYHCEHOCHII.

Kniouoei cnosa: mnapamusHa HanpyjiceHicmb, eMOMUBHICMb, eMOMUSHI CUSHANU, CACHEHC,
3ayiKaeIeHicmb, 30EHMENCEHICMb, OeMEeKMUSHUL HAPAMUe, JIHeGOCMUNICMUKA, KOSHIMUBHA NOemuKd,
Aeama Kpicmi.

AKTyanbHicTh JociailxeHHsi. HapaTuBHa HampyKeHICTb € OJHI€I0 3 BH3HAYAJIBHUX
XapaKTEPUCTHK JIETEKTHBHOTO TEKCTY, OCKUIBKH caMe BOHA 3a0e3redye MiATpUMaHHS YUTAIbKOTO
iHTepecy Ta BHU3Ha4ae crenudiky peuentii Xym10XHboro HapaTuBy. OcoOJIMBY poJib Y CTBOPEHHI
HapaTHBHOI HANpPYXKEHOCTI BIAIIPal0Th €MOTHUBHI TPUTEpH, CIPSIMOBAHI Ha aKTUBAII0 €MOLIMHOT
peakiiii agpecata. Cepell HUX Ba)XJIMBE MICII€ TIOCITAIOTh eMOTHBHI CUTHAIM — TEKCTOBI JAECKPHUIIIIIi
€MOIIIIHOTrO CTaHy MEePCOHAaXIB, AKI BUKOHYIOTh (DYHKIIII0 €MOLIHHOTO MOJIENIIOBaHHS YUTAI[bKOTO
CIIPUNHSATTS.
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AHani3 ocTanHix myoaikamii. Y cydacHUX JIHTBICTUYHUX CTYAISX KaTErOPil0 eMOTHBHOCTI
pO3IISNAIOTE Yy  MeXaX  KOTHITUBHOI  TOETHKHM, HApaTojorii, MparMamdiHrBICTHKH  Ta
JHTBOCTWIICTHKU. [lompu 3HA4YHY KUIBKICTH IMpallb, MPUCBSYEHUX EMOTHUBHOCTI XYIOKHBOTO
tekcty (pobotu O. I1. Bopo6iioBoi, O. B. BoBk, L I Ilapor’sk, €. 0. YaiikoBchbkoi Ta iH.) i
HapaTUBHIA HanmpyxeHocTl (HaykoBi po3Biaku P. bapowni, Y. bproepa i E. Jlixrenmraitna, J[x. [laBa,
I'. B. Jlemenko, K. A. Jlo6oa3unchkoi i B. B. Mapuenko, /1. Jlomka, I1. Onepa i I'. Hininra ta iH.),
CTHJIICTUYHI MEXaHI3MH pemnpe3eHTallli eMOTUBHUX CUTHAIIIB y JICTEKTHBHOMY HapaTHBI BcCe I
3aJMIIAIOTHCS HEJOCTAaTHbO BUCBITIEHHMMHU. Oco0mmBOi yBaru mnorpedye MOCTIIKEHHS MOBHHX 1
CTHJIICTUYHHMX 3aco0iB, 3a JIONOMOTOI SKHX EMOTHBHI CHUTHajau OepyTh y4acTh y CTBOPEHHI
aTMoc(epu TPUBOTH, HEBU3HAUYEHOCTI Ta IICUXOJIOTTYHOIO HAIPY>KEHHS.

MeTo10 pO3BiIKH € BUSBJICHHS Ta aHAJI3 CTHJIICTHYHHX 3aCO0iB penpe3eHTallii eMOTUBHUX
CUTHQJIIB Yy JAETEKTUBHOMY HapaTHBl ¥ BH3HAU€HHs IXHBOI pOJIl y CTBOPEHHI HapaTHBHOI
HaNpy>KEHOCTI.

Marepiaau i MeToau aocaigkeHHsi. MaTepiaioM JTOCTIDKEHHS CIYTyIOTh TOCTPOCIOXKETHI
onoBiganus Aratu Kpicti 31 30ipku «Ilyapo Beme ciiCcTBO», y SKHX EMOTHBHI CUTHAIH €
BO)XJIMBUM KOMIIOHEHTOM (OpPMYBaHHsS HApaTUBHOI HAMNpPYKEHOCTI Ta €MOLIHHOI B3aemoxii 3
guTaueM. Y poOOTi BUKOPUCTAHO aBTOPCHKY METOJMKY JIIHTBOKOTHITUBHOTO aHawi3y (auB. [1]), a
TaKO’K €JIEMEHTH HapaTOJIOI14yHOr0, CTUIICTUYHOTO Ta PELENTUBHOIO aHaIi3Yy.

Pe3ynbTaTn 10c/izkeHHs Ta X 00ropopeHHs. OIHUM 13 IPOBITHUX MEXaHI3MiB MiITPUMAaHHS
HApaTHUBHOIO IHTEpEeCY B XYJAOXKHBOMY TEKCTI € HapaTUBHA HAIPYKEHICTb, SIKa OCOOJMBO BHPA3HO
peamizoBaHa B TOCTPOCIOKETHOMY, 30KpeMa Il JIeTeKTMBHOMY, HapaTuBi. Y TIPOIIOHOBAaHOMY
JOCIIPKEHHI PO3MEKOBAHO TIOHSTTS HANPYIHCEHHS 1 HANPY#CeHOCmi: T HANpy’CeHHAM MU PO3YyMIEMO
KOTHITHBHO-EMOLIIHNI CTaH 4WTaya, TOJl SIK HANpY#CeHicmb TIOTPAKTOBAHO SIK BIIACTHBICTH TEKCTY,
CHIPSIMOBaHY Ha MOJICIOBAHHS Ta IHTEHCU(IKAIIIIO0 TAKOTO CTaHy.

VY Mexax penenTuBHO-TICHXOJIOTIYHOTO MiIX0y HalpyKeHHS BHHUKAE SIK PEaKIlisl azpecara Ha
HOMIEBY CTPYKTYPY HApaTHBY i IPYHTYeTbCS Ha B3a€EMOJIii HEBU3HAYEHOCTI, OUIKYBAHHS Ta €MOLIHHOT
CHIBOPUYETHOCTI. 3aJISKHO BiJl THITY HApaTUBHOI OpraHi3aii XyJ0)KHBOTO TEKCTY aKTyali30BaHO Pi3Hi
THUIY YUTALBKOI peakiii. 30kpema, NpPOCHEKTUBHA HapaTUBHA CTPYKTYpa OpiEHTOBaHA HA BUHUKHEHHS
CAaCIeHCY SK peakKiii OdYiKyBaHHA MaHOyTHIX TIOJii; PETPOCIIEKTHBHA CTPYKTypa IOB’si3aHa i3
3alliKaBIICHHSIM, 10 BUHHMKA€ B IMPOIIECI PEKOHCTPYKLII BKE 3AIMCHEHUX TWOii; pEeKOTrHiliiHa
CTPYKTypa akTyalli3y€ PpEakI[if0 3IUBYBAaHHS, 3YMOBJICHY TIOCTYIIOBUM  VITi3HABAHHAM Ta
HepEeOCMUCIIEHHSIM HapaTUBHOI CUTYaL] (IeTalbHille PO METOAUKY aHali3y aAuB. [1]).

Y pycii TEKCTOJIOTIYHOTO TMIIXOAY HAPAMUEHA HANPYMHCEHICMmb TIOCTaE K O0COOIMBa
CTpaTerisi oOprasizaiii OIOBiJi, peaji30BaHa 4Yepe3 CUCTEMY CIOKETHHMX, KOMIIO3HULIHHUX 1
MOBHOCTHJIICTUYHUX 3ac001B, CIPSIMOBaHMX Ha (pOpMyBaHHS NMPOTHO30BAHOI YUTAIBKOI peaKIiii.
Came Take po3yMiHHS HapaTHUBHOI HANpyXXEHOCTI € BU3HAYAJbHUM JJISI HAIIOTO JIOCTIIKEHHS, Y
SKOMY €MOTHUBHI CUTHAJIM MOTPAKTOBAHI K OAMH 13 JIHIBOCTWIICTUYHUX MEXaHI3MIB aKTyali3alil
HapaTHBHOI HAIIPYKEHOCTI B IETEKTUBHOMY TEKCTI.

Ilpozpama napamuenoi nanpyxy#cenocmi, 1O € CKIATHUKOM 3arajbHOI IMPOrpamMu
1HTepIpeTalii XyJOXHbOIO TEKCTy, MpEACTaBlIe€HAa KOMIUIEKCOM pI3HOPIBHEBUX, 1€PApXIYHO
B3a€MOIIOB’I3aHUX 3HAKOBHUX 3aCc001B, Kl BUKOPUCTOBYBaHI aBTOPOM TEKCTY 3 METOIO BUKJIMKATH B
foro yntava HanpysxeHui inTepec [1, c. 170]. IIporpama Hanmpy>keHOCTI peani3oBaHa IIOHalMeHIIe
B TPHOX B3AEMOIIOB’SI3aHUX IJIaHAX HAPATHBHOI CTPYKTYPH XYAOKHBOTO TEKCTY — CIOKETHOMY,
KAHPOBOMY 1 IECKPUIITUBHOMY.

[ndopmarnis, npeacraBieHa B JECKPUNTHUBHOMY IUIAaHI XYIO0XKHBOTO TEKCTY, MOXe OyTH
CIpsIMOBaHA SIK Ha IHTEJEKTHBHY, TaK 1 Ha eMouliiHy cdepy aapecara. 3 Orisay Ha Ie MH
MOAUIIEMO TPUTEPHU HAPATUBHOI HANPYKEHOCTI HAa KOTHITHBHI (iHTeJleKTHBHI) Ta €MOTHBHI.
SIKIO 1HTENEeKTHBHI TPUIepH AaKTHBYIOTh IPOLIECH OCMHCICHHA, iHTeprpeTauii i moOyqoBU
iH(pepeHIil (yMOBHUBOJIB), TO €MOTHUBHI TPUTE€pH aleIoI0Th MEpeayciM 10 MOYyTTeBOi chepu
YrTaya, BUKIMKAIOYM CTaH €MOIIMHOTO 30y/DKeHHSI, OB’ sI3aHUH 13 CACIIEHCOM, 3aIliKaBIEHICTIO a00
30eHTexeHicTIo. Taki peakiii, CBOEI0 YeProlo, CTUMYJIIOIOTh MEHTAJIbHI MPOLIECH MPOrHO3YBaHHS,
OLIIHIOBAHHS Ta MEPEOCMUCIICHHS MOAAIBIIOT0 PO3BUTKY MOJIH.
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TeopeTHuHOI0 OCHOBOIO Ui BHOKPEMJICHHSI THIIIB EMOTHUBHUX TPUTEpIB Yy HAIIOMY
JOCIIJKEHHI CTalli KJIacHQiKalii MOKa3HUKIB EMOTUBHOCTI XYA0KHBOTO TEKCTY, 3alPOINOHOBAaHI
C.B.Tnagpo [mmB. 1, c.175-176] ta I'. 1 XapkeBuu [2]. ¥V CTpyKTypi €MOTHBHHX TpPHUTEpPIB
BUPI3HEHO €MOTHBHI CUTHAJIM, EMOTHUBHI CUTYallii Ta eMOTHBHI TOIIKH.

[lin eMOTUBHUMH CHUTHAJlaMHU MH PO3YMIEMO TEKCTOBI KOMIIOHEHTH, SKi
BepOAIi3yIOTh EMOLIHHUI CTaH NEepCOHa)xa, MPsIMO HA3WBAIOTh HOro abo OMOCEPeaKOBAHO
PENPE3EHTYIOTh Yepe3 OMKC BHYTPIIIHIX MEPEKUBAHb, PO3AYMiB, MIMIKH, KE€CTIB UM MOBEIHKOBUX
peakiiii repos. Penpe3eHTanis Takux CTaHiB MOXKE MPOBAJUTUCS SK B aBTOPCHKOMY MOBJICHHI BiJl
TPEThO1 0COOM, Tak 1 B Haparii BiJ iMeHI MepcoHi(hiKOBAaHOTO OmNOBiga4a ab0 y BHYTPIITHBOMY
MOBJIEHHI CaMOT0 MTePCOHAaXa.

EMoTuBHI cuTyamii OpeacTaBieHi TEKCTOBUMU JCCKPHUIIIIIMUA €MOIIIOTCHHUX TIOJTIH
gy 00CTaBMHAMH, IO MICTATH MMOTEHIIa] €MOIIHHOTO BIUIMBY Ha ajapecata Ta (OpPMYIOTh HOTO
eMolliiiHe CTaBIeHHS 10 MEPCOHAXIB, 00 €KTiB i MO XyMOKHBOTO CBiTY. IXHs iHTepmperanis
IPYHTOBaHAa Ha CHUIBHOCTI (DOHOBMX 3HaHb Ta YSBJIECHb ajJpecaHTa W aapecara MO0 THUIOBHUX
3B’s13KiB MK ICBHUMH CUTYalliIMU Ta BiIOBIIHUMH eMOIiiiHUME peakuismu [2, c. 10-11].

[lit eMOTUBHUMHU TONMIKaMH MH PO3YyMIEMO TEMaTH4HI JOMIHAHTH XYI0KHBHOTO
TEKCTY, EMOTUBHUI MOTEHINAN SKUX MOXXE BU3HAYATHUCS SK KOHTEKCTOM KOHKPETHOTO HapaTHBY,
TaKk 1 MHUPUIMMH KyJIbTYPHHUMH Ta COLIAJLHUMHU YsABIEHHSAMHU. J[0 HHMX HaiexaTb TEMH, IO
TPAIUIIIfHO aCOLIIOIOTHCA 13 CHIIBHUM €MOIIMHUM BILUTMBOM 1 BXOJATH JI0 MEPENIKY JITEpaTypHUX
nominaHnt, BuokpemisieHux P. Illenkom (cmepTh, HeOe3neka, JeCTPyKIlisi, XBOpoOa, Blaaa, TPOIIi,
CEeKC, POMaHTHUYHI CTOCYHKH Ta iH.) [4, c. 4].

OCKiTBKM TPEMETOM HaIIOro JIOCHIIKEHHS € BJAacHE CHTHaJd €MOTHUBHOCTI, MU
30CepeKYyeMO yBary Ha iXHii JIHIBOCTHIIICTHYHIN penpe3eHTalii B JeTeKTUBHOMY HapatuBi. Hac
[IKABJIATH HacaMmIepe] MOBHI Ta CTUJIICTHYHI 3acO0H, 3a JOMOMOIOI0 SIKUX aBTOp akKTyali3ye
€MOIIIiHI CTaHW TMEePCOHaXIB 1 (OpPMye MPOrHO30BaHY EMOIIWHY peakiito yutada. Came ToMy
€MOTHBHI CHUTHaIM [poaHali3oBaHi B poOOTI Kpi3b MNPU3MYy IXHBOTO CTHIIICTUYHOTO
(GYyHKIIOHYBaHHS Y CTPYKTYpi HAPATHUBHOT HAIIPYKEHOCTI.

Curnaiun emoruBHOCTi (CE) CTaHOBIATH TEKCTOBI JECKPUIILIi €MOIIITHOrO cTaHy
NepcoHaXxa, sKi 6epyTh y4acTh y GOopMyBaHHI eMOIIIHOI peakilii aapecaTa. EMomiitHuii cTan repos
Moske OyTH pernpe3eHTOBAaHUH SK eKCIUTIUTHO — Yepe3 Horo Oe3nocepeiHe Ha3UBAaHHS aBTOPOM, —
TaKk 1 IMIDTIIMTHO, dYepe3 OCOOJMBOCTI MOBJCHHS NIEPCOHAXa, HOro BHYTPIIIHI PO3IyMH,
MOBEIHKOBI peakiii, MiMIKY, *eCTH, IHTOHAI[ii{HI XapaKTepUCTUKU a0o iHIII HeBepOalbHI MPOSIBH.
VY JeTeKTUBHOMY HapaTHBl TaKl CUTHAJIM HaOyBalOTh 0COOJMBOI (DYHKIIOHAJIBHOI Baru, OCKIIbKU
BOHM HE€ JIMIIE XapaKTepU3YyIOTh ICHUXOEMOLIMHUN CTaH MNEPCOHaXiB, a W BHUKOHYIOTH pPOJb
MeXaH13M1B EMOLIIIHOr0 IPOrpaMyBaHHs YNTALLKOIO CIIPUUHSATTS.

EmoTuBHMI cTaH (iKIIOHAJIBHOTO MEPCOHaXka 3AaTHUM aKTyalli3yBaTH y CBIJIOMOCTI YuTaya
NOMIOHUI eMOIIHUM JOCBiJ, 1[0 KOPEIIo€ 3 TMOHATTSAM aJbTEPOLEHTPUYHUX EMOLIH Yy
knacudikanii E. B. Knenkenca i P. 3Baana [3, c. 133-134]. YHacnigok mporo B uWTaya BUHUKAE
BIJINOB1/IHA 3arajibHa €MOTHUBHA PEAKIisl — €rOIEHTPUYHA €MOIlis, OB’ sA3aHa BXKE 3 MOr0 BIIACHUM
nepeXMBaHHAM MoAiM HapaTuBy. Came Taka B3a€EMOJis MK €MOLIiiHOI0 cdeporo mepcoHaxa Ta
PELUEeNTUBHOIO JiSUTBHICTIO aapecaTa 3a0e3neuye eMOTHBHHIM aclieKT HapaTUBHOI HAIPY>KEHOCT.

OcCKiJIbKM HapaTHBHA HANPYXEHICTh Yy JIETEKTMBHOMY TEKCTI peaiizoBaHa 4yepe3 TPU OCHOBHI
TUMNH YUTALBKOI peakiiii — 3alliKaBJIeHICTh, CACIEHC (TPUBOKHE OUIKYBAaHHS) 1 30€HTEKEHICTh, — MU
BHOKPEMITIOEMO BIJITOBITHO CUTHAJIM 3aI[IKaBJIEHOCTI, CUTHAJIM CAClIEHCY Ta CUTHAIM 30€HTEKEHOCTI.
KokeH 13 X TWITIB CHTHAIIB PEMPE3CHTOBAHUN 3a JIOTIOMOTOI0 CHENU(IUHUX JTIHIBOCTHIIICTHYHUX
3ac00iB 1 BUKOHYE OKpeMy (YHKIIIO y CTPYKTYpl HApaTUBHOI OpraHi3allii TEKCTY.

Cucnanu 3auikaenenocmi TIPEICTABICHI JECKPUIIIISIMHA EMOIIIHOTO CTaHy IEPCOHAXA,
3YMOBJICHOTO HEJIOCTaTHICTIO a00 HemoBHOTOIO iH(opmarii. [lepconax, sSKui mparHe 3’sCyBaTH
NpUXOBaHI OOCTaBMHM YW 3alOBHUTHU 1HGOpPMAIiNHI JAaKyHH, aKTyalli3ye BIJIIMOBIAHY PpEaKIio
YUTAIBKOI 3aIlIKaBJICHOCTI. Y TaKHil crocid eMOLIHHUI CTaH reposi MPOEKTOBAHO Ha ajpecara, II0
CTUMYJIIOE HOro Mi3HaBaJIbHY W €MOIIHY 3a]1y4eHICTh Y pO3BUTOK HapaTUBY.

Hampuxnan, B onoBinanHi «Taemuuns mucnuBcbkoi xatuany» (‘The Hunter’s Lodge Case’)
3alliKaBJICHICTh MEPCOHAXIB BUHUKAE BHACHIIOK nediuuty iHdopmanii moa0 o6cTaBUH yOMBCTBA
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micrepa [appiarrona Ileiica Ta ocobu 3moumHIsl. EMOTHBHI CHTHamu  3aIllikKaBJICHOCTI
00’€KTHBOBaHI 4Yepe3 CHUCTEMY JIIHIBOCTHJICTHYHUX 3aco0iB, sIKI BOJHOYAC PENPE3CHTYIOThH
E€MOIIIHHUN CTaH TePOiB 1 MOACIIOIOTh BIAMOBIAHY YHTAILKY PEAKIIIIO.

| found Poirot established in an armchair by the fire. He greeted me with much affection.

‘Mon ami Hastings! But how glad I am to see you! Veritably I have for you a great affection!
And you have enjoyed yourself? You have run to and fro with the good Japp? You have interrogated
and investigated to your heart’s content?’

‘Poirot,” I cried, ‘the thing’s a dark mystery! It will never be solved.’

‘It is true that we are not likely to cover ourselves with glory over it.’

‘No, indeed. It’s a hard nut to crack.’

‘Oh, as far as that goes, me, I am very good at cracking the nuts! A veritable squirrel! It is
not that which embarrasses me. I know well enough who killed Mr. Harrington Pace.’

‘You know? How did you find out?”’

Your illuminating answers to my wires supplied me with the truth..... See here, Hastings, let
us examine the facts methodically and in order. Mr. Harrington Pace is a man with a considerable
fortune which at his death will doubtless pass to his nephew — point number one. His nephew is
known to be desperately hard up — point number two. His nephew is also known to be — shall we
say a man of loose moral fiber? Point number three!”

‘But Roger Havering is proved to have journeyed straight up to London.’ (1, c. 113-114).

Y upoMy ¢parmenti emouiiHuii ctan [acTiHrca mMoO3HAa4YeHW PO3TYONEHICTIO Ta
YCBIIOMJICHHSIM CKJIQAHOCTI cHTyamii. EMOTMBHMI CHTHaI TyT peali3oBaHO dYepe3 i€C/I0BO
emparuunoro mopjeHHs (‘| cried’), OKJIMYHI KOHCTPYKILiI, 8 TAKOK 00pPa3Hi JIEKCHYHI 3ac00U
(‘a dark mystery’, ‘a hard nut to crack’). Emirer ‘dark’ akryamizye ceMaHTHKY HEBIZIOMOCTI Ta
CMHUCJIOBOI HEBH3HAYEHOCTI, TOIi 5K (ppa3eosioriuna meradopa ‘a hard nut to crack’ akienrtye Ha
CKJIQJIHOCTI PO3KPHUTTS 3JIOYMHY Ta HEMOXJIMBOCTI TMOSICHUTH OOCTaBWHH Moxii. KaTreropuunicth
sucnosienns (‘It will never be solved’) mepemae cran eMowiiiHOI PO3ryOJIEHOCTI MEpCOHAXA i
BOJIHOYAC iIHTEHCH(iIKY€E HAPATUBHY HAPY>KEHICTb.

Crnoga Ilyapo mpo Te, mo oMy BiomMa 0coba 3JI0YMHILIA, NEPEBOJSATh EMOLIHHY pEeakiito
OIOBiJlaua B IUIOLIMHY aKTUBHOI 3allikaBieHocTi. 30kpeMa, y perurini ['acrinrca ‘You know? How
did you find out?’ curHanm 3amikaBIE€HOCTI peali3oBaHMii HacaMIepea dYepe3 MNUTaIbHi
KOHCTPYKUII, sSKi BepOali3ylOTh NparHeHHs IMEpPCOHaKa OTPUMATH NPUXOBaHy iHopMmamio Ta
aKTUBI3YIOTh QAHAJIOTIYHY KOTHITUBHY peakiilo uyuTaya. EMOINiiiHy HampyXeHICThb MOCHIIOIOTh
KOPOTKI CHHTAKCHYHI CETrMEHTH Ta NaplejbOBaHAa CTPYKTypa BUCJIOBJICHHS, IO IMITYyE
CXBMJIbOBAHICTh 1 IIBUIKICTh MOBJIEHHEBOI peakiiii repod. [lomansme mosneHHs [lyapo migrpumye
CTaH HapaTHUBHOI 3allikaBJeHOCTI 3a jgomomoroio rpagamii (Point No. /... Point No. 2...
Point No. 3), sika cTBOproe e(heKT MOCIIiIOBHOTO HAKOMTHYEHHS 3HAYYIOi iH(OopMaIlii Ta CTUMYJTIOE
YHUTAIbKE IPOTHO3YBAaHHS.

B 000x Bumaakax €MOTHBHI CHUTHANM 3allIKaBJICHOCTI MOEIHAHO 3 KOTHITUBHOIO DPEAKIIIEI0
NEPCOHAXIB 1 YUTaya, sika CIpsIMOBaHa Ha MOAOJaHHS 1H(opMaliiiHoi HeBu3HaYeHocTi. CynmyTHIM
KOTHITUBHMM KOMIIOHEHTOM Y HaBeJeHHX aeckpunuisx € 3anutanHia: X1TO BBUB MICTEPA
MENCA 1 IK CAME MOXHA TTIOSICHUTU OBCTABUHH 3JIOUNHY?

Cuznanu cacnency NpeJCTaBlIE€H] NECKPUILISIMU 3aHETIOKOEHHS, TPUBOTH, CTPaxy, BiT4aro
tomro. L{i meckpumiiii XxapakTepu3yloTh TPUBOKHUM CTaH MEPCOHAXKA, SIKUM OYIKYE TMOMATBIIOTO
PO3BHUTKY MO/} Ta OCTaTOYHOI PO3B’sI3KU. BiAMOBITHOIO eMOLIIHHOIO peakili€lo YuTaya € CacreHc.

Hanpukian, B omoigansi «Tpareniss B Mapcaon-Menopi» (‘The Tragedy at Marsdon Manor”)
CUT'HAJIU caclieHCy (opMyIOThCs y ClieHi Beuepi B OyauHKy micic Manrtpasepc. [1i yac Beuepi xkiHKa
Yye TPU CTYKH Y BIKHO — caMe TakK, 3a il cioBaMH, il IOKIMHHIA YOJIOBIK 3a3BUYail JjaBaB 3HATU MPO CBOE
MOBEpHEHHS 107I0MYy. Xoua ['acTiHrc HaMaraeTbCsl palioHAIBHO TMOSICHUTHU 3BYK IUTIOIIEM, 1110 O’ €Thes
00 mmOKy, arMocdepa TPHUBOTM TIOCTYIIOBO OXOIUIIOE BCIX NpuCyTHIX. Hanam HanpykeHHS
MOCWJIIOETHCS: JIBEpl KIMHATU KUIbKa pa3iB cami BIAYMHSIOTHCS, BIT€P «CTOTHE» HABKOJO OYIUHKY, a
Mmicic Mantpasepc aenaii Oublle MEPEeKOHYETHCS B IPUCYTHOCTI B MOMEIIKaHH1 HAATPUPOIHOT CHITH.

I saw Mrs. Maltravers give a terrified start, and my mind flew to the old superstition that a
suicide cannot rest. She thought of it too, I am sure, for a minute later, she caught Poirot’s arm
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with a scream.

‘Didn’t you hear that? Those three taps on the window? That’s how he always used to tap
when he passed round the house.’

The ivy, " | cried. ‘It was the ivy against the pane.’

But a sort of terror was gaining on us all. The parlourmaid was obviously unstrung, and
when the meal was over Mrs. Maltravers besought Poirot not to go at once. She was clearly
terrified to be left alone. We sat in the little morning-room. The wind was getting up, and moaning
round the house in an eerie fashion. Twice the door of the room came unlatched and the door
slowly opened, and each time she clung to me with a terrified gasp.

‘Ah, but this door, it is bewitched!’ cried Poirot angrily at last. He got up and shut it once
more, then turned the key in the lock. ‘I shall lock it, so!”

‘Don’t do that,” she gasped, ‘if it should come open now —°

And even as she spoke the impossible happened. The locked door slowly swung open. | could
not see into the passage from where | sat, but she and Poirot were facing it. She gave one long
shriek as she turned to him. ‘You saw him — there in the passage? ' she cried (1, c. 62—63).

CurHany cacrieHCy peaii3oBaHi HacamIepel 4Yepe3 €MOTHBHO MAapKOBAaHY JIEKCHKY
(‘terrified’, ‘terror’, ‘scream’, ‘unstrung’, ‘eerie’, ‘bewitched’, ‘shriek’), sixa ©Ge3nocepemaHbO
BepOali3ye CTaH CTpaxy W TPHUBOXKHOTO O4YiKyBaHHS. EMoliliHa HampyXeHICTh MOCHIFOETHCS
aiecioBaMu iHTEHCHMBHOI eMoliiiHol peakii (‘caught’, ‘clung’, ‘gasped’, ‘cried’), mo nepeaamTh
¢b1310JI0T14HI IPOSIBH CTPaxXy Ta iIMITYIOTh MOCTYIIOBE HAPOCTAHHS MaHIKH.

BaxmBy ponb y CTBOpEHHI CacleHCy BIIIrparOTh IECKPHINIiT 3BYKOBHX 1 Bi3yaJIbHUX
o0paziB. [ToBTOproBaHi akycTHYHi curHaym (‘three taps on the window’, ‘the wind was getting up,
and moaning round the house’) ¢bopmytoTh TpHUBOXHHI 3BYKOBUI (POH i aKTyasi3ylOTh MOTHB
HeBuauMoi npucytHocti. Ilepconidikamisi BiTpy (‘moaning round the house’) ta emirer ‘eerie’
CTBOPIOIOTH TOTHYHY aTMochepy HEBU3HAUCHOCTI i 3arpo3u. [logabie HarHiTaHHS HAPYKCHOCTI
3abe3neuye moBTop (‘the door slowly opened’, ‘the locked door slowly swung open’). TTosTop
npuciiBHuKa ‘SIowly’ yroBiibHIOE TEMIT ONOBIII Ta MiACKHITIOE €(PEKT TPHBOXKHOTO OYiKYBaHHS.

Oco01Boro eMorinHoro eekry HadyBae amociomesuc y perimi micic Manrpasepe: ‘if it
should come open now —’, sikuii BimoOpakae eMOLIHHY MEpPepBaHICTh MOBJCHHS Ta HEOAKaHHS
nepcoHaka BepOanizyBaTh BIacHWM cTpax. HampykeHicTh cleHH iHTeHCU(IKOBaHA TaKOX
KOPOTKMMH pelJiikaMi, OKJIWYHUMH ¥ MNUTAJIBHUMH KOHCTPYKIiSIMH, SKi IMITYIOTh
CXBHWJIbOBaHE MOBIICHHS MIEPCOHAXKIB Ta MPUIIBUIIIYIOTH PUTM HapaTUBY.

VY HaBeneHOMy (parMeHTI €MOTHBHI CUTHAJIU CACIIEHCY CYNPOBOJKY€E KOTHITHBHA PEAKIIis
MEPCOHAXIB 1 UNTaYa, OB’ sI3aHa 3 OUIKYBaHHAM HeOE3MeKH Ta MParHeHHIM pallioHAIbHO MOSICHUTH
ippauionanbHi  nonii. KorniTuBHa peakuis azapecaTa KOHKpeTu3oBaHa B 3anurtanHi: IO
CTAHETBCA JAJI?

Cucnanu 30enmesicenocmi TIPpEACTaBIEHI JIECKPUILISAIMU pO3TryOJIEHOCTI, 3IUBYBaHHS,
JIe30pieHTAIli] TepCOHaXa.

B onosiganni «3ipka 3axomy» (‘The Adventure of “Western Star”) curnanu 30€HTEKEHOCTI
BUHUKAIOTh Y MOMEHT HECHOJIIBAaHOTO po3KkpuTTs [lyapo crpaBkHix 00CTaBUH 3HUKHEHHS JllaMaHTa
«3ipka Cxony». [loBemiHka aeTekTHBa Ta HOro MOSICHEHHSI cylepedaTb OYIKYBAHHSIM 1HIIHMX
MEePCOHAXIB, YHACIIOK YOTO B HUX BUHUKAE CTaH JIE30pi€HTAIlli Ta KOTHITUBHOT HEBU3HAUYEHOCTI.

Poirot held up his hand.

‘My excuses! I sent that wire, and hired the gentleman in question.’

You — but why? What?’ The nobleman spluttered impotently.

‘My little idea was to bring things to a head, * explained Poirot placidly.

‘Bring things to a head! Oh, my God!’ cried Lord Yardly.

‘And the ruse succeeded,’ said Poirot cheerfully. ‘Therefore, milord, I have much pleasure in
returning you — this!” With a dramatic gesture he produced a glittering object. It was a great
diamond.

‘The Star of the East,” gasped Lord Yardly. ‘But I don’t understand —*

‘No?’ said Poirot. ‘It makes no matter. Believe me, it was necessary for the diamond to be
stolen. | promised you that it should be preserved to you, and | have kept my word. You must permit
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me to keep my little secret. Convey, | beg of you, the assurances of my deepest respect to Lady
Yardly, and tell her how pleased | am to be able to restore her jewel to her. What beau temps, is it
not? Good day, milord.’

And smiling and talking, the amazing little man conducted the bewildered nobleman to the
door. He returned gently rubbing his hands.

‘Poirot,” I said. ‘Am | quite demented?’

‘No, mon ami, but you are, as always, in a mental fog.’

‘How did you get the diamond?’

‘From Mr. Rolf.’

Rolf?’

‘Mais oui! The warning letters, the Chinaman, the article in Society Gossip, all sprang from
the ingenious brain of Mr. Rolf! The two diamonds, supposed to be so miraculously alike — bah!
they did not exist. There was only one diamond, my friend! Originally in the Yardly collection, for
three years it has been in the possession of Mr. Rolf. He stole it this morning with the assistance of
a touch of grease paint at the corner of each eye! Ah, I must see him on the film, he is indeed an
artist, celui-la!’

‘But why should he steal his own diamond?’ I asked, puzzled (1, c. 36-37)

EMOTHBHI curHamy 30€HTEKEHOCTI peaiizoBaHI HacamIepea Yepe3 MUTAJbHI Ta OKJIMYHI
KoHCTpykuii (‘You — but why? What?’, ‘Bring things to a head! Oh, my God!’), sixi nepenaroTh
EMOILIIMHMI IIOK IMEepPCOHaXIB Ta iXHIO HE3JaTHICTh OJpa3y iHTepIpeTyBaTu curyaiito. Edekt
pO3TyOJIEHOCTI TOCHITIOETHCS i€cJ0BaAMH eM(aTHYHOr0 MOBJIEHHSI #H eMoUiifHOT peakuil
(‘spluttered’, ‘cried’, ‘gasped’), 1m0 iMiTyIOTh TOpPYIICHHS MOBJIEHHEBOI IIJIABHOCTI Ta BTpaTy
eMOIIIfHOr0 KOHTpONt0. 30KpeMa, aiecinoBo ‘Spluttered’ mepenmae ypuBYacTicTh i XaOTHYHICTh
moBieHHs jopaa Spmm. Jlekcemu ‘bewildered’, ‘in a mental fog® i ‘puzzled’ excrurinmuTHO
MapKyIOTh CTaH KOTHITUBHOI J€30pi€HTAIlil MepCcoHaXka, CHPUYMHEHUH pYyHHYBaHHSIM HOTO
MOTIEPEIHBOI IHTEPIIPETAIIHHOT MOIETII TTO/TIi.

BaxmBy posb y CTBOpeHHI CUTHaTy 30€HTEXEHOCTI Bimirpae amociomesuc (‘But I don’t
understand —’), skuii BepOami3ye HE3aBEPIICHICTh IYMKH Ta KOTHITHBHY HECIPOMOXHICTh
NepCOHaXka MOSICHUTH Te, 10 BinOyBaeTbes. [loaiOny dyHkIito BuKonye i periika [acrinrca: ‘Am |
quite demented?’, me puUTOpPHUYHE 3aNMMTAHHSI CKCIUIIKYE CTaH J€30pi€HTAlil Ta pyHHYBaHHS
HOTIEPEIHBOI JIOTIYHOT KApTUHH MOJIH.

Hanpy»keHicTb clieHH MOCHIeHa KOHTPACTOM MIXK €MOLII{HOIO0 PeaKIi€lo 1HIIMX NePCOHAXIB 1
CTIOKIHOI0, Maibke ipoHIUHOI MaHeporo MomieHHs [lyapo (‘explained Poirot placidly’, ‘said
Poirot cheerfully’). Taka cTmiricTHuHa aHTHTe3a iHTEHCU(IKYE eEKT KOTHITHBHOTO THUCOHAHCY,
OCKLJTBKM BIIEBHEHICTh JIETEKTHBA PI3KO KOHTPACTYE 13 3arajibHOI aTMOC(HEpOor0 po3ryOJIeHOCTI.
JlonaTkoBO 30€HTEXEHHS aKTyali30BaHe yepe3 rpajauiliHe HarpoMaPKeHHs HECIIO1IBaHUX (DaKTiB
(‘The warning letters, the Chinaman, the article in Society Gossip...”), siki TOCTYIIOBO pyHHYIOTh
HOTIEPETHI YSIBJICHHS EPCOHAXIB PO 3I0YHH.

Y HaBeneHOMYy (parMeHTI €MOTHMBHI CHUTHAIM 30E€HTEXKEHOCTI CYHPOBOJKYHOTHCS
KOTHITUBHOIO PEAKII€I0 MEPCOHAXIB 1 YMTaya, CIPSIMOBAHOI HAa MEPEOCMUCIIEHHS BXK€ BIIOMHX
(dakTiB Ta PEKOHCTPYKIIIO CHPaBKHbOI KapTUHU MOAii. BinmoBigHa yuTanbka iHQEpeHLis MOxe
oyTu chopmynbosana 3anutanHsam: 11O BIIBYBAETBHCA? AK TAKE MOXE BYTH?

ko nomnepeaHi MPHUKIAIU UIIOCTPYIOTh OKpPEMI TUNHM €MOTHBHHMX CHTHANIB Ta CHOCOOM
iXHBOT JIIHTBOCTUIIICTHYHOT penpe3eHTallii, To aHaii3 onosiganusa «Kpaaikka Ha MUTBHOH JA0JapiBy»
(‘The Million Dollar Bond Robbery’) nae 3smory mpocrexxut GyHKIIIOHYBaHHS TaKUX CHTHAJTIB y
JMHAMILI HUTICHOTO HapaTHUBY. 3a CIOKETOM, 13 TpaHCATIAHTUYHOTO JaiHepa «OmimMmis 3HUKAIOTh
OaHKiBChbK1 0Oiramii BapTicTIO MUIbHOH fonapiB, siki nepeBo3uB Dumin Pimxseir. OOcTaBUHU
3JI0YUHY BHUJIAIOTHCS HE3PO3YMUIMMH, OCKIIBKU 00Jiranii 30epiragucs B 3aMKHEHIH Ballizi, a KOJO
nigo3poBanux € ooMexxenuM. Epxkronp [lyapo OepeThcst 3a po3ciiayBaHHS ¥ y mpolieci aHaizy
(haxTiB YCTAaHOBIIIOE, 1110 BUKPAJCHHS 0YyJI0 YaCTHHOIO 3a3/1aJIeTi/ib CIIaHOBaHOi (piHaHCOBOT adepH,
a crpaByH1 obuiranii B3araii He nepeOyBaiy Ha OOPTY CyAHa.

AHaJii3 eMOTUBHHUX TPUIepiB, Kl IHAYKYIOTh HapaTUBHY HAIPY>KEHICTh TBOPY, CBIIYUTH IPO
peanizairito 4 CUTHaJIIB eMOTUBHOCTI. Po3risiHeMo iX meranpHiIme.
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VY mpoueci posciigyBanHs mictep Pimkseit moBimomisie Ilyapo momapoOuili BHKpaaeHHS
oOmirariii: 370YMHEI> CIOYATKy HaMaraBCsl 3JIaMaTd 3aMOK Bai3d, a 3TOJIOM BIAKPHUB HOTO
kimoueM. CynepednuBicTh Ii€i cuTyanii Bukiukae B Ilyapo craH 3alikaBieHOCTI, TOB’S3aHOI 3
KOTHITHBHOIO HEBU3HAUEHICTIO Ta HEMOXKIIMBICTIO JIOTIYHO TOSICHUTH CIIOCI0 YIMHECHHSI 3JI0YHHY:

‘Curious,” said Poirot, his eyes beginning to flicker with the green light I knew so well. ‘Very
curious! They waste much, much time trying to prise it open, and then — sapristi! they find that they
have the key all the time — for each of Hubbs's locks are unique.’ —

‘That’s just why they couldn’t have had the key. It never left me day or night.’

‘You are sure of that?’

‘I can swear to it, and besides, if they had had the key or a duplicate, why should they waste
time trying to force an obviously unforceable lock! '<...>

‘Very well, the bonds were stolen from the trunk. What did the thief do with them? How did he
manage to get ashore with them?’ (1, c. 125-126).

Curran 3aIikaBJICHOCTI peai30BaHUil HacaMIiepes 4epe3 JIeKCHYHHili moBTOp (‘curious’,
‘Very curious’), sSIKMd akIleHTYe€ yBary Ha HE3BUYHOCTI Ta HEJIOTTYHOCTI OOCTaBHH KpPAIiKKH.
Emoniiiny peakmiro ITyapo 101aTKOBO YBHpa3HIOE ICCKPHUIIIisS HeBepOaibHOI moBexinku (‘his
eyes beginning to flicker with the green light | knew so well’), sika iMIUTIUTHO CHUTHANI3YE MPO
IHTEeNeKTyanbHe 30yI)KeHHS JETEeKTUBA Ta Oro 0cOOIMBY 3alliKaBJIEHICTh clipaBoro. HamnpyskeHicTh
Jaiory TMOCHJIIOEThCS TaKOXK €MOIIHHO MapKOBaHMM BHIyKoM (‘sapristi!’), skuii mepenae
3IMBYBaHHS i aKTUBHUI MPOLIEC OCMUCTICHHS CYNIEpewINBUX (DAKTiB.

BaxnuBy ponb y ¢GopMyBaHHI CUTHAIY 3alliKaBJICHOCTI BITIrpalOTh YMCICHHI NMHUTAJbHI
KOHCTPYKUii (‘You are sure of that?’, ‘What did the thief do with them? How did he manage to get
ashore with them?’), ski BepOami3yrOTh NparHeHHs I[EPCOHAXKIB NOAOJIATH IHQOPMAIHHY
HEBU3HAYEHICTh Ta CTUMYIIOIOTh AHAIOTIYHY KOTHITHBHY peakiiro yutada. [IoBTOp muTanbHUX
CTPYKTYp 1 KOPOTKI CHHTAKCHYHI CEIrMEHTH CTBOPIOIOTH €(eKT IHTEHCHBHOTO IHTENEKTYaTbHOTO
MOIIYKY Ta MOJICTIOIOThH POIEC NEAYKTUBHOTO aHAI3Y.

EMOTHMBHI CHTHaaM 3alliKaBJICHOCTI B HABEACHOMY (parMeHTi CYNPOBOKYIOTHCS
KOTHITMBHOIO PEaKIli€l0, CHPSIMOBAHOI Ha PEKOHCTPYKLII0 MexaHi3my 3i104uHy. CymnyTHIM
KOTHITHBHEM KoMmiioHeHToM € 3anutanHs: SIK 3JIOYMHELL BIAKPUB BAJI3Y? K BIH
BUHIC OBJIITALIII?

[Tix gac poschimyBanns Ilyapo 3’sicoBye, 1o Kirodi Bif Bajizu 3 oOmiramisimu mepeOyBanu
auie B Tpbox oci0 — dinina PimxBes Ta 1BOX JUPEKTOPIB OaHKY:

‘As to the keys, Mr. Ridgeway had one, and the other two are held by my colleague and
myself” (1, c. 128).

HoBuii ¢akr pyiiHye mnomepeHi YsABIEHHS PO MEXaHI3M 3J0YMHY Ta 3BYXYE KOJIO
M1JJ03PIOBaHMX, YHACTIIOK YOTO B MEPCOHAXIB 1 UNTAa4a BUHHUKAE CTaH KOTHITHBHOI I€30pi€HTAIli]
Ta 30€HTEKEHOCTI.

Curnan 30€HTEXEHOCTI peali30BaHUI IepenyciM dYepe3 caMmy JIOTIYHY CYHEepedHiCTh
cuTyalli: oOMeXeHa KUIbKICTh KJIIYiB pOOUTh BMIIAJKOBE NMPOHMKHEHHS 10 Bali3u MPAKTUYHO
HEMOKJIMBUM 1 BOJHOYAC IMILTIIUTHO MEPEBOAMTH MiJ03PYy HA OJTHOTO 3 BIACHUKIB Kiroda. Edext
KOTHITMBHOT'O TOPYLIEHHS MOCHJIIOETHCS JIAKOHIYHICTIO 1 KaTETOPUYHICTIO PEIUIiKHU, MOOYa10BaHOT
AK KoHcTatauig (akry. BiacyTHicTh emouiliHO MapkKoOBaHOI JIEKCHKH KOMIIEHCOBaHa
parMaTHYHAM e(EKTOM BHCIIOBJICHHS: HEHTpallbHAa TOHAIBHICTH TOBIJOMIIEHHS KOHTPAacTye 3
HOro 3MiCTOBOIO 3HAUYIICTIO Ta IPOBOKYE NEPEOCMUCIICHHS ONEPEIHBOI iHTepIpeTanii moii.

Curnan 30€HTEXEHOCTI CYINPOBOJKYETbCS KOTHITUBHOIO PpEAaKIi€l0, TIOB’A3aHOI0 3
HEOOXIJTHICTIO Meperisily CHUCTEMH MiZ03p 1 MOIIYyKYy HOBOTO MOSICHEHHs 35104nHy. CymyTHIM
KOTHITUBHHM KoMIoHeHTOM € 3armuTands: XTO 3 TPbOX € 3JIOUMHIIEM?

Hoporoto no JliBepmynst ['acTiHrc Hamaraetbcsi 3’sicyBatu, koro came Ilyapo mimosproe y
BUKpaJIeHH1 00Jiraiiif, mpoTe 1eTeKTUB HAaBMUCHO MPUXOBYE CBOi BUCHOBKH. Taka KOMyHIKaTHBHA
ctpateris Ilyapo miaTrpuMye cTaH 3aliKaBIE€HOCTI i KOrHITUBHOI HEeBM3HAUeHOCTI 5K y ['acTinrcea,
TaK 1 B YATAYa.

Tuesday saw us speeding to Liverpool in a first-class carriage of the L.& N.W.R. Poirot had
obstinately refused to enlighten me as to his suspicions — or certainties. He contented himself with
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expressing surprise that I, too, was not equally au fait with the situation. | disdained to argue, and
intrenched my curiosity behind a rampart of pretended indifference (1, c. 131).

CurHan 3aI1iKaBI€HOCTI peai30BaHUN HacaMIlepe]] Yepe3 JECKPHUITIIII0 MOBIICHHEBOI TIOBEIHKH
[Tyapo (‘obstinately refused to enlighten me’), sika miaKpecIrO€ HOro HABMUCHE HEOAKAHHS PO3KPUBATH
indopmariro. JliecaoBo ‘refused’ y moemmanui 3 mnpuciiBHukoM ‘Obstinately’ axryamisye moTHB
NPUXOBYBAaHHA 3HAHHA Ta CTBOpIOE edekT iHpopMmaniiiHoi sakyHu. BogHouac JekcuuHe
NMPOTHCTABJIEHHs ‘SUSPICIONS — certainties’ iMILTIUTHO BKa3ye Ha Te, 110 Ilyapo Bxke HAOIU3UBCS 10
PO3TaJIKy 3II0YMHY, OJJHAK YKTad 1 ['acTiHTC 1 JaJTi 3aTNIIAIOThCS B CTaHI HEBU3HAYEHOCTI.

Emorifina peakuis [actinrca mepenaeTbcs 4yepe3 eKCIUIIIMUTHY JieKceMy ‘curiosity’, ska
Oe3rocepelHO BepOali3ye MOro 3aIikaBJICHICTh, a TaKoXK uepe3 MeTadgopuuyHHil o0pa3
‘intrenched my curiosity behind a rampart of pretended indifference’. Hanpysenictb curyarii
JOJIATKOBO MIATPUMaHa aBTOPCHKOIO IPOHi€I0, OCKIIBKM YHUTAa4Y YCBIAOMIIIOE IHTEICKTYyalbHY
nepesary Ilyapo, aine, sk 1 ['actinrc, He Mae JOCTyIy 1O IPUXOBaHOi iH(popMmarii.

EMoTuBHMI cHrHanm 3aliKaBiICHOCTI B HaBEACHOMY (parMeHTi CYIPOBOIKYETHCS
KOTHITUBHOIO PEaKIi€l0, COPSIMOBAHOIO HA 3alIOBHEHHS 1H(OpPMAIitHOT TaKyH! Ta MPOTHO3YBaHHS
MOIAJIBIIIOTO PO3BUTKY Moii. KorHiTHBHA peakiis aapecara KOHKpeTH30BaHa B 3anutanHi: XTO €
3JIOUMHLIEM I SIK CAME BYJIO BUKPAJEHO OBJIITALIL?

Hanpukinii tBOpY, ciyxarouu (inanbHe po3’sicHenHs Ilyapo, ['actinrc He mMoxke cTpumaTu
HETEPIiHHA i HAMAraeThCsl SIKOMOTa IBU/IIE Ti3HATHCS iM S 3JI0UMHIIS:

‘But who —which was he?’ (1, c. 136).

Cursan 3aImikaBiICHOCTI peaji3oBaHO 4Yepe3 NUTAJIbHY KOHCTPYKIiIO, sKa BepoOalizye
IparHeHHs TMepCOoHaXka MoJojaTH iHQOpMaIliiiHy HEeBU3HA4YeHICTh. EMOIHY HamnpyKeHICTh
PEILTIKM TIOCHIIIOE CMHTAKCHYHUE 36ii (‘Who — which was he?’), mo iMiTye cCXBUIBOBaHICTbH
MOBJIGHHS Ta TOCIIIIHICTE AyMKH Tepos. IlepepBaHicTh KOHCTpYKLii BimoOpakae cTaH
IHTENIEKTUBHOTO HANPYKEHHS 1 HETEPITiHHS, CIIPHYMHEHOTO O4iKYBaHHIM PO3B’SI3KH.

[Iyapo, HaBmaku, HABMUCHO BIAKJIAga€ TMpsME Ha3WBaHHSA 3JOYMHIA, TOCTYIOBO
HarpoMaJKyroouu JeTail:

‘The man who had a duplicate key, the man who ordered the lock, the man who has not been
severely ill with bronchitis...” (1, c. 136).

Anadopuunuii moBTOp KOHCTpyKMii ‘the man who’ crBoproe edekr rpamauniiiHoro
HAKOMWYEHHs1 iH(opMalii Ta MATPUMYE CTaH YHTAIBKOI 3aIlikaBJIeHOCTi. JlWime HampuKiHIi
perniku [lyapo HasuBae iM’s 370YMHIS — OJHOTO 3 JUPEKTOPiB OaHKy, UMM 3HIMA€ MOMNEPEIHIO
1H(popMalLlifiHy HEBU3HAYEHICTb.

EMOTHBHMI cHrHam 3alliKaBIEHOCTI B  HaBeJIEHOMY (parMEeHTI CYNPOBOKYETHCS
KOTHITHBHOIO PEAaKIIi€l0, CIPSIMOBAHOIO HAa BCTAHOBJIEHHS 0COOM 3704YMHIS. IMOBipHa 4MTalbKa
iH(epeH1is Moxe 0yTH chopmyiaboBaHa B 3anutanHi: XTO € 3JIOUMHLIEM?

BucHoBku i mepcnekTMBH AocaigxkeHb. [IpoBenenHuil aHami3 3acBiAYMB, 10 €MOTHBHI
CUTHAQJIM € BXJIMBUM MEXaHI3MOM aKTyaji3alii HapaTUBHOI HAIPY>KEHOCTI B IETEKTUBHOMY TEKCTI
Ta OepyTh O€3MOCEPENHIO YUacTh Y MOJEIIOBAaHHI MPOTHO30BaHOI YUTAIbKOI peakuii. ¥ CTpyKTypi
JIETEKTUBHOTO HApaTHUBY BOHU pEali3ylOTh (YHKIIIO €MOLIHHOrO MpOrpaMyBaHHS CHPUHHATTS,
CHpPSIMOBYIOUM pELENTHBHY MAISUIBHICTD ajpecaTa B IUIOIIMHY 3alliKaBJIEHOCTI, TPUBOXXHOIO
OUiKyBaHHS 200 30€HTEKEHOCTI.

JlocnikeHHss ToOKasalo, IO CHUTHAJIM 3alllKaBJI€HOCTI, cacmeHcy MW 30E€HTeXEeHOCTI
aKTyali30BaHI 3a JIOMOMOIOI PI3HOMAHITHHUX JIHTBOCTUJIICTUYHHX 3ac00iB, SIKI BUKOHYIOTH HE
JUIlIe eKCIPECHUBHY, a W HapaTUBHO-CTPYKTYpHY ¢yHKIit0. HalinpoaykTuBHimumu 3acobaMu
penpe3eHTalii eMOTHBHMX CHUTHAJIB BHSBHIIMCS MUTAIbHI Ta OKJIMYHI KOHCTPYKLIi, JIEKCHYHI
MOBTOPH, eM(aTUYHI CHHTAaKCUYHI CTPYKTYpPH, arocione3nc, rpajalis, napuensiis, meragopuyHi i
emniTeTHi 00pa3y, EMOTUBHO MapKOBaHa JIEKCHKA, a TAKOX JECKpUMIl HeBepOaltbHOI MOBEAIHKH
TepcoHaXiB. IXHEe (yHKIiOHyBaHHS 3a0e3meuye iHTeHCH(IKalLil0 KOTHITUBHOI HEBH3HAYEHOCTI,
YIOBUIbHEHHS a00 MPUIIBUALICHHS TEMITy OINOBiJi, CTBOpEeHHS e(eKTy iHpOopMaIiitHOi TaKyHH Ta
MOCTYIIOBE HAarHITaHHS €MOIIMHOI HAMPY>KEHOCTI.

Amnauiz onoBifanb Aratu Kpicti 3acBiiumB, 110 pi3HI TUIIH EMOTHBHHUX CUTHAIIB TSDKIIOTB 710
pI3HUX CHOCOOIB CTUJIICTUYHOI OpraHizamii HapaTHUBY. 30KpeMa, CHTHalIM 3al[ikaBJIE€HOCTI
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MEePEeBAXHO pealli30BaHl Yepe3 NHUTAIbHI KOHCTPYKIli, TOBTOpPH, Tpajalil0 Ta MTIaJOTIYHY
B3a€MOJIII0 MEPCOHAXKIB; CUTHAIM CACIEHCY — Yepe3 aKyCTU4HI 00pasu, amocionesuc, MOBTOPH,
€MOTHUBHO MapKOBaHY JIEKCHKY Ta YHNOBIJIbHEHHS PUTMY OIOBIJi; CUTHAIM 30€HTEKEHOCTI — Yepes
CHUHTAaKCUYHI 3001, PUTOPUYHI 3alUTaHHS, aNOCIONE3HC, AHTUTE3y Ta JECKPHIILii KOTHITHMBHOI
JIe30pieHTAIlli TePCOHAXKIB.

BopHouac eMOTHMBHI CHTHaJM HE € €IUHUM MeEXaHi3MoM (OpPMyBaHHS HapaTUBHOL
HaIPY>KEHOCTI B JICTEKTUBHOMY TEKCTi. BaxnuBy poyib y IbOMY HPOIECI BiAIrparoTh TaKOXK
€MOTHBHI CHTyamii Ta €MOTHBHI TOIIKH, SKi CTBOPIOIOTh IIUPIIMA EMOLIOT€HHUH KOHTEKCT
HapaTHBY ¥ 3a0e3MeuyloTh JOJATKOBHMI BIUIMB Ha pEIENTUBHY MisUIBHICTH aapecata. Came
B33a€MO/Iis EMOTUBHUX CUTHAJIIB 3 EMOTHUBHUMH CHTYAIliSIMUA T4 TEMATUYHUMHU JOMIHAHTAMH TEKCTY
(opMye KOMIUIEKCHY CUCTEMY €MOIIITHOTO MPOrpaMyBaHHS YNTAIIBKOTO CIIPUIHSTTSI.

[lepcieKTUBHMM  HAmNpsSMOM  MOJNAIBIIMX  JIOCHIDKEHb  BHUJIAETHCSA BUBYCHHS
JIHTBOCTWJIICTUYHHUX MEXaHI3MIB perpe3eHTalii eMOTHBHUX CHTYalii 1 TOMIKIB y Pi3HUX TUIAX
JNETEKTUBHOTO Ta TOCTPOCIOKETHOro HapaTuBy. OKpeMHH IHTEpPEeC CTAaHOBUTH JOCIIJKCHHS
JUHAMIKM €MOTHBHHMX CHTHQJIIB Y pPOMaHHOMY JI€TeKTHBHOMY JIMCKYpCi, /€ HapaTuBHA
HaIPY>KEHICTh peaizoBaHa B CKJIQIHIIIN KOMIO3UIIMHIN Ta pElEeNTUBHIN CTPYKTYPI.
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Abstract. Introduction. The article focuses on the linguostylistic representation of emotive signals in
detective narrative and their role in the formation of narrative tension in Agatha Christie’s short stories. The
relevance of the study is determined by the growing interest in the interaction between cognitive, emotive
and stylistic mechanisms of literary narrative as well as by the insufficient attention paid to the stylistic
realization of emotive triggers in detective fiction within contemporary narratological and cognitive-poetic
studies.

Purpose. The purpose of the research is to identify and analyse the linguostylistic means used to
represent emotive signals in detective narrative and to determine their role in modelling the reader’s
emotional and cognitive response.
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Material and methods. The study is based on several short stories from Agatha Christie’s collection
Poirot Investigates. The methodological framework combines linguocognitive analysis with elements of
narratological, stylistic and reader-response approaches.

Results. The paper differentiates between the notions of tension and tenseness: tension is interpreted
as the reader’s cognitive-emotional state, whereas tenseness is viewed as a textual property aimed at
generating and intensifying such a state. Depending on the type of narrative organization, three dominant
reader reactions are distinguished: curiosity, suspense and bewilderment. These reactions correlate
respectively with retrospective, prospective and recognition-based narrative structures.

Particular attention is paid to emotive signals understood as textual descriptions of characters’
emotional states represented either explicitly through direct nomination or implicitly through speech
peculiarities, behavioural reactions, gestures, facial expressions, inner speech and other verbal or non-
verbal manifestations. The study demonstrates that emotive signals function not only as means of character
representation but also as mechanisms of emotional programming of the reader’s perception.

The analysis shows that different types of emotive signals tend to be realized through different stylistic
devices. Signals of curiosity are predominantly represented by interrogative constructions, repetitions,
gradation and dialogic interaction. Signals of suspense are formed through emotionally marked vocabulary,
acoustic and visual imagery, aposiopesis, repetitions and rhythm deceleration. Signals of bewilderment are
often verbalized through syntactic disruptions, rhetorical questions, contrastive structures, emotionally
expressive verbs and explicit markers of cognitive disorientation.

The study reveals that linguostylistic devices perform not merely expressive but also narrative and
cognitive functions. They intensify uncertainty, create informational gaps, regulate narrative tempo and
stimulate inferential processes in the reader’s mind. The paper also emphasizes that emotive signals interact
with emotive situations and emotive topics, which together constitute a complex system of narrative tension
in detective fiction.

Originality. The originality of the research lies in the integration of linguostylistic, cognitive and
narratological approaches to the analysis of emotive triggers in detective narrative. The article contributes
to the development of affective narratology and cognitive stylistics by demonstrating how stylistic means
participate in modelling the reader’s emotional involvement and interpretative activity.

Conclusion. The study demonstrates that emotive signals constitute an important linguostylistic
mechanism of narrative tension in detective fiction and play a significant role in shaping the reader’s
emotional and cognitive engagement with the text. The interaction of emotive signals with emotive situations
and emotive topics forms a complex system of emotional influence that intensifies suspense, curiosity and
bewilderment within detective narrative. The results obtained may be used in further studies devoted to
narrative tension, cognitive poetics, emotivity of literary texts and stylistic organization of detective
discourse.

Key words: narrative tension, emotivity, emotive signals, suspense, curiosity, bewilderment, detective
narrative, linguostylistics, cognitive poetics, Agatha Christie.
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