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The article explores the linguisticization of ethnoconcepts through the prism of an original mental
code using conceptual analysis. The systematization and analysis of the cognitive basis of ethnoconcepts as
an interpretative-generative discourse in the aspect of dialogicity is revealed, the basis of which is the
semiotic mechanisms of stereotyping the ideas of the Ukrainian ethnos about the world and their
determination by cultural and psychomental factors. The motivational matrix of ethnoconsciousness in the
projection onto the culture of the people and the identification of the cognitive segment are clarified, based
on the connection of connotative processes with denotative ones in the structures of the collective
unconscious. The purpose of the scientific research is to investigate the features of the linguistic
verbalization of the ethnocultural concepts of “mother”, “ate”, “will”, “sacrifice” in the Ukrainian
linguistic culture in the projection onto the semantic-cognitive and axiological nature. The study showed that
the archetypal component of the ethnoconcepts of the cultural code of Ukrainians is guided by the
correlation of the structure of knowledge about the signified with the original innate psychic elements, which
are a manifestation of ancestral memory, the historical past of the ethnos, their collective unconscious and
ensure the integrity and unity of human perception in the conceptualization of the linguistic picture of the
ethnos.

Keywords: a concept, a mentality, a linguistic and ethno-culture, an ethno-consciousness, an
axiological marking, the concepts of “mother”, “fate”, “will”, “sacrifice”, an archetype, a collective
unconscious.

Relevance. Linguistic studies of the language segment as a carrier of cultural information, as
a form of expression and existence of national culture, language as the very phenomenon of culture,
as an aesthetic and ethical view of the world [10, p. 18-23], as an artifact of life, are becoming
increasingly relevant. Language as a spiritual category is a national cultural progress in the
development and formation of moral values in society, and this is confirmed by the famous Czech
researcher S. Grof: ... the spiritual dimension plays a decisive role in the human psyche and in the
universal scheme of being. Awareness and purposeful development of this dimension is a necessary
and desirable part of our existence; perhaps it will even become a decisive factor in our survival on
this planet” [2]. Language and culture are two semiotic systems that occupy a significant place in
each other's semiotic space and play extremely important roles in their pragmaticons — language in
pragmaculture, and culture in pragmalinguistics. Linguistic identity cannot do without its
corresponding cultural identity, just as cultural identity necessarily presupposes the presence of
linguistic identity [5], because both language and culture are not external signs of a person that can
be easily acquired, but internal essences of a person, components of his consciousness, linguistic
thinking, his linguistic and cultural personality.

Analysis of recent research and publications. The study of the structure of language and the
conceptual basis of ethnic consciousness involves clarifying an important factor — this is ethnic
identity, “which involves the establishment of differential signs and integrative features of ethnic
groups», and accumulates in the natural connection of a person with a certain association,
determined by a genetic connection, united by a common language, culture, traditions, customs,
beliefs and collective self-consciousness and unconsciousness [12].The theoretical basis of the
study is the ideas of representatives of ethnolinguistics and cognitive linguistics, in particular the
works of Ukrainian researchers Zh. Krasnobaev-Chorn, T. Kosmed, M. Skab, N. Venzhynovych,
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F. Batsevich, M. Kocherhan, P. Hrytsenko, S. Yermolenko, V. Kononenko, L. Matsko,
T. Radzievska, O. Selivanova, M. Shevchenko, S. Bybyk, V. Bilous, N. Sologub, V. Rusanivsky,
V. Sklyarenko, V. Zhaivoronok, M. Polyuzhyn, N. Zaichenko, V. Kalashnik, S. Kaleniuk,
V. Vashchenko, I. Cherednichenko, I. Ohienko, Yu. Shevelyov, O. Potebni, etc.; among foreign
ones A. Wierzbytska, E. Bartminsky, J. Grimm, W. von Humboldt, G. Steital, G. Paul, K. Buhler,
E. Sapir, B. Whorf, F. de Saussure, I. Herder, and others.

The phenomenon of language is a cross-linguomental process of cognitive modeling of
collective ethno-consciousness in projection onto individual consciousness, onto cognitive
operations and structures taking into account the cultural and ontological features of the ethnos,
transformed in the existentialist concepts of M. Heidegger [1]. The ideas of the significance of
language in the formation of ethno-consciousness were developed by the outstanding linguist
O. Potebnaia “who noted the organic participation of the national language not only in the
formation of the national worldview, but also in the very process of the development of thought,
deduced the ideas of folk mentality and linguomentality from the analysis of personal
transformations of worldview” [11]. “The problem of the relationship between language and
consciousness, behind which lies a wide range of questions regarding the influence of cognitive
processes on the organization of the mental lexicon and the reflection of categorization and
conceptualization in nominative processes and their results, as well as the cognitive basis of the
organization of the grammatical subsystem of language, the semantic dynamics of linguistic signs,
the processes of text generation and the discursive activity of native speakers” — notes
O. Selivanova [15]. Cognitive modeling of “artistic consciousness”, which is subject to certain
general cognitive principles, dictated by a new perspective aspect — psychonetic, which has been
considered as perceptual since antiquity [15], is an extremely relevant and promising direction,
because such searches make it possible to trace both purely linguistic dynamics and worldview
dynamics, which, ultimately, will make it possible to identify changes that occur during crisis and
extreme situations not only in language, but also in the worldview of the Ukrainian nation in
general [16].

The purpose of the article is to investigate the features of the conceptualization and
verbalization of ethnocultural concepts in the Ukrainian linguistic picture of the world, their
semantic-cognitive and axiological nature.

Research results and their discussion. The cognitive scientific paradigm has led to the study
of the structure of language “not as a symbolic means”, but as a mechanism for accessing mental
processes in projection onto a cognitive basis. O. Potebnya emphasizes: “on the direct interaction of
a person with the outside world, which precedes turning “inwards”, to mental projection and
processing” [11]. The connection between language and the culture of the ethnic group can be
traced in the continuity of Ukrainian linguo-ethnogenesis, cultural-ethnogenesis and nationogenesis.
“There are clear principles of nationogenesis: each nation arises on the basis of genetic
development, spiritual and customary traditions, language, culture, socio-national and state
ideologies” [7] and the discursive activity of native speakers in the conceptualization of the mental
lexicon.

Researcher V. Zhayvoronok notes that “a linguistic unit often functions not simply as a word-
nomination with one or more linguistic meanings, but as a word-concept — a container of
generalized cultural meaning (sense), which gives grounds to consider a linguistic unit a cultural
concept” [5].

Linguist O. Selivanova defines a concept (from Latin conceptus — notion) as “an information
structure of consciousness, a multi-substrate, organized unit of memory in a certain way, which
contains a set of knowledge about the object of cognition, verbal and non-verbal, acquired through
the interaction of the five mental functions of consciousness and the unconscious” [14, p. 256].

Linguist V. Zhayvoronok tolerates the concept of linguistic projection: “a linguistic unit often
functions not simply as a word-nomination with one or more linguistic meanings, but as a word-
concept — a container of generalized cultural meaning (sense), which gives grounds to consider a
linguistic unit as a cultural concept” [5].
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Researcher M. Polyuzhin considers the “concept” as a cross-linguopsychomental operation
that characterizes the frame component of the linguocultural type as “an operational and meaningful
unit of memory, mental lexicon, conceptual system and language of the brain, as well as the entire
picture of the world reflected in the human psyche” [9, p. 8].

Cultural concepts are “keywords of culture”, which are conditioned culturally determined
mental formations that have a direct impact on the values, ideals and attitudes of ethnic groups and
in which the peculiarities of the national character and perception of the world find their most
complete reflection. The starting point for the analysis of a concept is the determination of its
internal form, that is, it is about establishing the internal form of the word that nominates the
concept [2, p. 99-105].

The notion of a cultural concept is seen as having a value component, which is distinguished
in the structure of the latter along with the figurative and conceptual components. The axiological
marking of a cultural concept is considered a defining feature by most researchers who focus on
clarifying the national-cultural identity of linguistic and conceptual pictures of the world [13,
c. 249-254].

The archetype of the “mother-woman” is one of the key images in Ukrainian culture and is
deeply rooted in tradition and mythology. For Ukrainians, the woman / mother symbolizes their
native land, which corresponds to the agrarian principle, traditional rituals, and the calendar cycle.
The archetype of the mother woman, since the time of the appearance of carols and schedrivok, has
often been embodied in the image of a Ukrainian housewife, a beregyna, who takes care of the well-
being of the family. The ethnically distinct archetype of the mother woman represents such features
of the national mentality as hard work and care, which are inherent in the Ukrainian nation and are
the key to success in life in general, and not only on a gender basis.

In L. Kostenko’s work, the image of the mother correlates with moral support, as the
fundamental basis for the formation of personality, the guardian of the family: «Bona 6yna, sk
cogicmb, — muxa u cmpozay; «He emina nrakamo y2onoc — civo3sa iui cepye oonikanay; « Taka o6yna
il Hamypa — moguamu Oinbue, Hide Kazamuy, «fK He Hasuuna mamu — mo U Jo0U He HABYAMbY,;
«Bce tioe 6i0 mamepi — i 0obpe, u 31e» symbolizes the inner strength of the mother, her restraint and
moral authority, and the sacredness of everyday maternal sacrifice: «/Je mamu. Bce. Bona Hi 6 yomy
ne sunnay;, «Cesma sona — ne 6 ikonax, a 6 xcummi». L. Kostenko creates individual gestalts of the
concept of "mother”, which are based on the modal component of evaluation, since they increase
the level of emotionality and axiological nature, give perception a special grandeur and holiness.

O. Zabuzhko symbolizes the woman-mother as the bearer of the family memory: «Mamepun
epix — Haumsdcuutl i3 ycix, 60 6iH y oimsax npopocmacy; «Kinoua nam’sme — K 3eMJ8. HIY020 He
munae 6es cuioy» — this is a rethinking of the image of the mother: not an ideal, but a responsible,
tragic figure. The mother as the guardian of language, history, and national continuity: «Kyasmypa
nouunaemocs 3 Mamepi — i moeuanHs ii medxc npomosnsiey; «Hayia mpumaemvca Ha JHCIHOUIU
nam’smi — mii, wo nepeoacmvcs 3 Moaokomy; «Kinka — ye ma, wo nam’smae, Koau ceim xoue
3a6ymuy; «Mamepuncvke cnoso — ocmaunil npuxucmox npagou». In the work of Lina Kostenko,
the mother is a quiet moral support and guardian of traditions, and in Oksana Zabuzhko, a complex
archetype of a woman who carries memory, pain and responsibility for history. In the artistic
discourse, not only the symbolism inherent in the individual author's worldview is revealed, but also
the image of the national culture itself, the key concepts of society in the receptions of this or that
individual. In the definition of general cultural constants, built on metaphors, motifs, symbols and
associations and semantically transformed in the artistic text, a worldview is expressed [4], which
acquires the features of a national, national mentality.

The concept of “Mother Ukraine”, which is key in the poetic work of Ya. Goyan: «Cmoimuw
Ha 3emni Mamu, euwa i cesmiwa 6i0 ycix 6ocunv. Piona Mamu i piona Yxpaina — 0sa xkpuna
110008i, 064 Kpuia Hecymuv YKpAiHCbKy OyuLy uepes GiKU I He 8 sHYMb ) 8iUHOMY NOAbOMI, 0O
mpumae ix Ha ceimi mamepurcvka a00606» the core and secondary propositional structures are
integrated. The core proposition is manifested by the signified word, although in terms of semantic
structure it has the status of an adverb and is personified by a sacred segment. «/Tuw mamu — emie
arcumu, abu ceimumucs, Hemog 3opsi» (V. Stus). The archetypal version of the concept of “mother”
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is guided by the correlation of the structure of knowledge about the signified with the original
innate psychic elements, which are a manifestation of ancestral memory, the historical past of the
ethnos, their collective unconscious, and ensure the integrity and unity of human perception in the
conceptualization of the linguistic picture of the ethnos.

The full-scale Russian military invasion of the territory of Ukraine could not but affect
motivational cognitive processes in the organization of the mental lexicon, in the reflection of the
categorization and conceptualization of the “woman-mother” archetype in nominative processes and
their results from the perspective of epistemological discourse centrism of the concepts of “fate”,
“will”, and “sacrifice”, which are conditioned by cognitive-discursive and synergistic scientific
paradigms.

The concepts of “fate”, “will”, “sacrifice” circulate in a diffuse-metaphorical variety, which is
based on the general-metaphorical mechanism as an analogy of associative language segments of
two concepts, which create a whole complex of related associations.

The concept of “fate” as a moral choice and a path of trials: «Mos dons — ne emic 6pexamuy,
Hacnuecsa meni yyoeprnayvkuii 6azap: nio Hebom, y uucmomy noai, 0is pisHux arooet, 01 weopux i
cKHap, npooasanucs pizui /Joni; A eubpana /{onio codi cama, i wo 3i MHOW He CMAHEeMbC s, Y MeHe
JrcoOHUx npemensiu Hema 0o Honi — moei oopanuyi» (Lina Kostenko). The writer animates, reifies
“fate”, in the representation of it as an actively acting person, writes with a capital letter. Obviously,
such a reinterpretation has its own internal logic: since “fate” is the master of human life, as its
possibilities grow to the point of personification, it is already something mysterious, uncontrollable,
almost a deity. In a concrete discourse, such an understanding of “fate” serves the purposes of
metaphorization, symbolization of the text «k dobpe me, wo cmepmi ne 60tco 5, I He numaro, uu
msiexuu mit xpecmy (V. Stus); «Oma 30ps — 6icmynka meo2o wiisixy, xpecma i 0o/ — Hibu 6iuHa
mamu, eusuwjena 00 Heba (8i0 3emai HA GIOCMAHb CAPABEOIUBOCHI) Npowae moobi XGUIUHY
posnauy, oac nacnazy sipu...» (V. Stus); «Koowcen cam nece c6oio 0onto, Hasimv AKWO He 3HAE,
kyou eona uiozo sede» (V.Lys). The conceptualization of a speech segment is explained by the
affectivity of the deep process of nomination, when any symbol is implemented by giving speech a
special expressiveness, stylistic coloring.

The concept of “will” is dignity, struggle, inner freedom, independence: «/ we 6orwceb 5
HCOOHUX  6OpodcOuUmie — Mos ceoboda 3aexcou npu meni» (L. Kostenko); will as the
indestructibility of the nation: «Hapoo miit €! Hapoo miii 3aéxcou 6yoe!» (V. Symonenko), will as
conscious service to the Motherland: «4 orcusy moboio i ons mebe» (V. Symonenko); freedom as a
spiritual return, even in captivity: «Hapooe miii, 0o mebe s we sepny...» (V. Stus); will as self-
denial for the sake of the people: «V yvomy noni, cunvomy, six 1von, A emep 6u, wob npokunymucs
moboio» (V. Stus); will as a choice of dignity:«Kpawe emepmu cmosiuu, Hidic scumu HABKOTIUIKU
(V. Lys); «Moorcna ece na ceimi eubupamu, cuny, Bubpamu ne mooscna minoku bamoxiewunyy
(V. Symonenko); Boua 6yna six 2onoc Vkpainu, I[llo knexomie y nawux xopoeeéax (L. Kostenko);
Cs0600a cnosa — mo He minvku npaeo, Lle 0606’30k — npasdy 2osopumu (L. Kostenko). The
examples make it clear that the core part of the thinking component of the mental-psychonetic
complex is the propositional component, which correlates with the peripheral associative-terminal
part, which is indexed by cultural codes of the conscious and unconscious. The concept of “will”
can rise to the level of sacredness as a manifestation of God’s providence, design. Regarding man,
the will of God involves submission, receipt, limitation of one's own volitional action in the name
of Christian commandments: «Hexaii 6yoe eonsn Teos, nexaii 6yoe yapcmsic Teoex in this sense,
will acquires the meaning of holy [7], forming a stable combination holy will.

The concept of “sacrifice” in Ukrainian culture is love, service, self-dedication: sacrifice as
accepting responsibility for every action: «Kumms ide i eéce 6e3 xopexmyp» (L. Kostenko);
sacrifice through love and patience: «/ eéce na ceéimi mpeba nepesxcumu, I kosxcen giniut — ye, no
cymi, cmapm, I naneped ne mpeba éoposcumu, I 3a munyrum niakamu ne sapmy» (L. Kostenko);
sacrifice as a conscious price for truth and freedom: «Meni 3ops cisna nuni épanyi, yempomiena 6
8ikHO. I bnraco0amv — maxa ACHA Jisl2ia MeHi Ha OYULy CYMUPEHHY, Wo A 30a2HY8 O1adliCeHHO . oma
30psi — MO MIIbKU CKANOK 0010, wo siunicmio npomsmuil, moé ocnem» (V. Stus); sacrifice as the
basis of humanity: «/lro606 — mo 3asacou scepmea. Xmo ne scepmesye, mou ne mooumoy (V. LyS);
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«Bonu eunynu ne 3a crasy — 3a eéomo» (V. Shklyar); «lloemu — ye 6ioepagu napooy, A 6 Hbo2o
bioepaghin eaxcka» (L. Kostenko). The concept of “sacrifice” is deeply rooted in Christianity,
folklore, history, and is considered a path to spiritual purification and national revival. Suffering in
Ukrainian culture elevates, purifies, and enlightens when it is not for the sake of suffering and not
“because it happened that way” or “because everyone suffers”. It has meaning only when a person
fills it with meaning. When it is for the sake of faith, for the sake of truth, for the sake of freedom,
for the sake of the future. The study of the patterns of representation of ethnocultural features,
cognitive functions, and structures of ethnoconsciousness in the lexical array of the Ukrainian
language is the “world of consciousness in language”, which serves as the cognitive basis for the
motivation of nominative units.

Conclusions and research perspectives. Therefore, the analysis of the motivational
mechanisms of the nominates: concepts, archetypes, symbols of «woman-mothery», «willy, «fatey,
«sacrifice» reveals mental processes that mediate the connection between the linguistic and the
conceptual, the procedures for receiving, processing and reworking information acquired through
sensory-empirical means, internal mental reflection in interaction with unconscious processes. At
the cognitive level, they are a way of linguistic representation of conceptual relations of the
synergistic system of ethnic consciousness and constitute an important semantic dominant of the
national culture of Ukrainians. They reflect the specificity of the historical experience, mentality
and worldview of the people. They are enshrined in folklore, fiction, the linguistic picture of the
world and the cultural memory of Ukrainians, functioning as carriers of the collective memory of
the conscious and unconscious. We see the prospect of research in a comprehensive study of the
symbolism of ethnic concepts of Ukrainian culture in the projection onto the semiotic mechanisms
of stereotyping the ethnic consciousness of the Ukrainian ethnos and their conceptual modeling of
the collective unconscious.
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Anomauyia. Bcmyn. Y cmammi Oocridoceno ninedanizayiro emHOKOHYeNnmie Kpizb Npusmy
CcamMobymub020 MeHmManbHo20 Ko0y. OnpusaeieHo cucmemamu3ayilo ma auaniz KOSHIMUBHO20 NiOIPYHMA
EeMHOKOHYENMIB SIK IHMePnpemayiiitHo-nopoOAHCY8AILHOZ0 OUCKYPCY 8 aAcheKmi OIan02iYHOCHI, OCHO80I0 SKOI
€ CemMiOmUuYHi MexXaHizmu cmepeomunizayii ysaeieHb YKPAiHCbKo20 emHOCy Npo c8im i ixHsa demepminayis
KYAbMYPHUMU MA NCUXOMEHMANTbHUMYU YUHHUKAMU. 3 ’ACO8AHO MOMUBAYIUHY MAMPUYIO eMHOCBIOOMOCHI &
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NPOEKYTT HA KYIbMYpy HAPOOY MA GUAGTIEHHSI KOZHIMUBHO20 Ce2MeHmy Ha Ni0cmaei 36 3Ky KOHOMAMUGHUX
npoyecis i3 0eHOMAMUBHUMU 8 CIMPYKMYPAX KOAEKMUBHO20 NO3ACEI00MO20.

Mema Hayko6020 nowiyky — Oocaioumu o0coOau8ocmi MOSHOI 6epbanizayii emHOKYIbMYPHUX
KOHYENMie «Mamuy «O00JLy, «BOJSY», «IHCEPMOBHICMbY 6 VKPAIHCHKIl JIIHe8OKYIbMYPI 6 NPOEKYIl Ha
CeMAHMUKO-KOSHIMUBHY Ma aKCIONO02IUHY NPUpooy.

Pesynomamu.  YcmanoeieHo — KOZHIMUBHe — MOOEII08AHHA — «XYOOXMCHbOI  ceidomMocmiy,  wo
NIONOPA0KOBAHA 3A2ANbHUM KOHYENMYaabHUM HPUHYUNAM, 5KI NPOOUKMOBAMI HOGUM NEPCHEeKIMUSHUM
ACneKmom — NCUXOHEeMUYHUM, Y HPOEKYIi Ha IHOUGiOyanvHy c8i0oMicmb, KOZHIMUGHi onepayii ma
3AKOHOMIpHOCMI — penpeseHmayii  emHOKYIbMYPHUX  O3HAK,  NI3HABANbHUX  (DYHKYIU,  CMPYKMyp
emrocgioomocmi. Taxi nowyxu 0aroms 3M02y NPOCMENCUMU K CYMO MOBHY OUHAMIKY, MAK | OUHAMIKY
CBIMO2NAORY 6 ICMOPUYHOMY GUMIDI MA 8 MOOETOBAHHI MOBHO20 KOOY NCUXOMEHMANLHO2O CEeMIO3UCY.
Cxapaxmepu3o8ano poib emHOKOHYENMmi6 8 asMopcChbKill ma emHOKYIbMYPHIU KAPMUHI C8Iimy 3 onepmsm Ha
HAYIOHAbHY MAapKOBAHICMb Ma 6ION0GIOHY OYIHHICMb. YMOMUBOBAHO 3A2ANbHOKYILMYPHI KOHCMAHMU
EeMHOKYIbMYPHUX KOHYenmie, nobyo008aHux HA Memagopax, MOMuUeax, cumeonax u acoyiayisx ma
CEMAHMUYHO MPAHCHOPMOBAHUX Y XYOOICHbOMY meKkcmi. LI Koncmanmu 3Haxo0amo 6uA8 y c8imodaueHHi,
wo HaOY8a€e puc 3a2a1bHOHAYIOHANILHO20, 3A2AIbHOHAPOOH020 MEHMAimem).

Haykoea Hosu3Hna nonseac 6 00CiONHCeHHi 3aKOHOMIPHOCEU penpe3eHmayii emHOKyIbIYpPHUX 03HAK,
NI3HABATLHUX DYHKYINL | CMPYKMYp emHOC8I0OMOCMI 8 eMHOKOHYEenmax KyabmypHo2o Kooy ma
CeMIOMUYHOMY CKIAOHUKY VKPAIHCbKOI MOBU, WO € «C8IMOM C8IOOMOCHI Yy MOBI» i Clyeye KOCHIMUBHUM
RIOTPYHMAM  MOMUBAYIT HOMIHAMUBHUX OOUHUYL. Y XYOOICHLOMY OUCKYPCI 6uUs6ise cebe He aue
CUMBOJIKA, G1ACTNUBA THOUBIOYANLHO-ABMOPCLKOMY CE8IMOPO3YMIHHIO, a U 00pa3z camoi HayioHaibHOI
KYIbMYpU, K008I NOHAMMS coyiymMy 8 peyenyisax miei uu miei ocooucmocmi 8 ii cuM8onismi.

Bucnoeku. Jlocniodcenns noxkasano, wo apxemunHuil CKIAOHUK emMHOKOHYEeNnmia Ky1bmypHO20 KOOy
VKpaiHyig 3yMOGNeHUll KOpelayiclo CmpyKkmypu 3HAHb HpO HNO3HAYY8aHe 3 NEPSICHUMU BPOONCEHUMU
ACUXTUHUMU elleMeHmamy, wo € 6Us80M pPOO08OI nam smi, ICMOPUHHO2O MUHYI020 eMHOCY, IXHbO2O
KOJIEKMUBHO20 NO03ACBI00MO020 Ui 3abe3neyylomv YiNiCHICMb [ €OHICMb  HOOCbKO20 CRPULHAMMA 8
KOHYenmyanizayii MoHoi Kapmunu emuocy. Bouesuoneno, wo KOHYenm «mMamuy 8 XyO00dCHbOMY OUCKYPCI
Macumabosano IHOUBIOYATbHUMU 2eUMATbINAMU, SKI Onepmi Ha MOOYCHUL CKAAOHUK OYIHKU, OCKLIbKU GOHU
RIOBUWYIOMb  PIBEHb  eMOMUBHOCI Ul  AKCIONO02IYHOCHI, HAOAIOMb CHPULHAMMIO 0COOIUBOI  8enudi,
ceamocmi. Obpaz mamepi KOpenoe 3 MOPAIbHOIO ONOPOIO SIK NEPULOOCHOBOI0 (POPMYBAHHSL OCOOUCMOCHI,
bepezuneio  pody. Emuoxonyenmu «001», «BONLY, «IHCEPMOBHICMbY  YUPKVAIOIOML Y OUPY3HO-
MemagopuyHOMYy DIZHOBUODI, WO IPYHMYEMbCA HA 2eUMATbIMHO-MEeMApOPUUHOMY MeXauizmi AK ananoeii
ACoOYiamuHUX MOBHUX CE2MEeHMI8 080X KOHYENMIs, Wo CMEOPIOIOMb YLAULL KOMALEKC CYMINCHUX acoyiayill.

Knrouosi cnosa: xonyenm, MeHmMANbHiCMb, NiH280EMHOKYIbMYPA, €MHOCGIOOMICHb, AKCION02IUHA
MAPKOBAHICMb, KOHYENMU «MAMUY, «O0IAY», KBOJIALY, «ACEPMOBHICTDY, apXemun, KOAeKMUHe no3aceioome.
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