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Y emammi npoananizoeano npacmamuuni mpancgopmayii 6 YKpaiHCbKUx nepexkiaoax meopie
AH2NOMOGHUX NUCbMEHHUKIS. [Ipasmamuunuill pecypc nepeknaoaybkux nepemeopenb nooaHo 8 acnekmi
BU3HAYEHHS! 302ANIbHUX OCOOIUBOCMEN KOPeaayil GUPAICEHHST NpasMamuynol iHpopmayii 6 mexcmax
opuzinany i nepexknaoy.

Yemanosneno, wo npaemamuuni mparcgopmayii — eadicausuii cmumyin 30epediceHus inghopmayii,
Komnencyeanmsa ii empam. [Ipaemamuuni nepemeopents 6 nepekiaoax XyOodCHiX meKcmis € nepeodycim
Ppe3yibmamom KOMNJIEKCHO20 OOCHIONCEHHS YINICHOI KapmuHu OYIHKU XYOOIHCHbO20 MEOPY 6 ACHeKmi
ocscHeHHs 11020 mpaHchopmayitinoeo nomenyiany. Ilpaemamuuny cnpamosanicms mMarms Hacamnepeo
@pazeonocizmu, sAKi 6 mexcmax nepexnady 3amiHeHi ab0 Heppazeono2iuHow 00uHUYer, abo HWUM
@pazeonocizmom. Emnoxynemypna nacmanosa nepexnadaia nepeobaiac 8paxyeanms pazeonociunux
Macugie KONMCHOI 3 M08 i3 memoilo banaucy enaugy. [o nowupenux npacmamudynux mpaHc@hopmayiil
Hanexdcums makodic ympama abo mMooughikayisa axoice cmuiicmuyHoi gicypu, wo niusae Ha 0opasHicme
i gUpasHicmb mexcmy nepexnacy i mum Camum GUSHAYAE 1020 GNAUE06ULI nomeHyian. 13 npazmamuyHumu
KOHYEeNnmyaibHUMU NePemeOpeHHAMU N0 A3AHI 3aMiWjeHHs peaniii OpUSiHAIbHO20 MEKCHY peanisimu
MO8U Nepexady, 3MiHa 3a 00NOMO2010 MOBHUX 3AC00i8 PI3HUX Pi6HI& cnOcobi8 kamezopu3ayii ceimy.

Knwwuogi cnosa: npazmamuyna exeigaienmuicmos, npacmMamudni mpancgopmayii, npazmamudHu
pecypc mekcmy nepexiaoy.

AKTyaabHicTb. [lepexnaganpki MEpeTBOPEHHS MOBHUX IparMaTHYHUX (DEHOMEHIB Yy
OIMBIIOCTI TEKCTIB 3a3BMYail OXOIUTIOIOTH PI3HOMAHITHI BUSIBU SBHILI. baraTorpaHHiCTh LUX
TpaHnchopmaliil y maprHi XyJA0KHIX TEKCTIB 3yMOBJICHA CKJIAJHICTIO MOBJICHHS Ta TPYAHOILAMHU
iHTepnpeTalii B yMoBax nepekiany. [IparMaTiuHi nepeTBOPEHHs B MEepeKIajax TaKuX TEKCTIB €
nepeAayciM pe3yJIbTaTOM KOMIUIEKCHOTO JIOCTIPKEHHS IITICHOT KapTUHMU OIIHKUA XYAO0XHBOTO
TBOPY B aCMEKTI OCATHEHHs Horo TpaHcdopmariiiHoro mnorteHuiany. BapTo 3a3HauuTH, 110
IparMaTU4YHUM BHSIBAM €KBIBAJIEHTHOCTI B Taly31 XyA0XKHBOTO MEpeKIaay MpHUALJIEHO HE JOCUTh
6arato yBaru, TOMy came B iXHbOMY aHaJji31 NOJISra€e akTyaJbHICTh HAIIOTO JOCITIJKEHHS.

AHaJi3 ocTaHHIX aoc/igxeHb i myOaikaniil. 3aranbHOBIIOMI BUCHOBKHM IIOJ0 CYTHOCTI
MParMaTUYHOIo TMOTEHLIay MepeKIaJHuX TeKCTiB BUKIageHo B mpaugx JI. C. bapxynaposa,
B. C. BunorpanoBa, B. H. Kowmicaposa, JI. K. Jlarumesa, T. P. Jleunpkoi, . I. Peukepa,
O. . Iseitnepa ta in. Ha nymxy O. O. CeniBaHoBo{, mparMaTu4Hi TpaHcopmallii Hajexars 10
(hopMabHO-3MICTOBUX 1 «IIependadaioTh 3MiHY (OpPMHU Ta 3MICTYy OJMHHUIB y TEKCTI 3 METOI0
30alaHCyBaHHS MMParMaTHYHOTO BIUTMBY MEPEKIay Ha CBOTO uynTaday [3, c. 861].

Mera crarTi — Po3risiHyTd i nmpoaHani3yBaTy MPHUKJIaAWd BiITBOpeHHs, Moaudikaiii ado
iHTepnpeTanii OpUTiHAJIBHUX MparMaTMYHUX CKJIAJHHUKIB B YKpaiHCHKUX IepeKiagax
aHTJIOMOBHUX JITEPAaTypHUX TEKCTIB, CUCTEMAaTU3yBAaTH MPOLIIOCTPOBAHI BUMAAKU 3T1HO 3
3alpOMOHOBAHOI0 KJacHu(iKalli€l0 MparMaTUYHUX OCOOIMBOCTEH YCTAHOBJIEHMX TEKCTOBUX
(dbparMeHTiB, MOCHIAUTH TPUPONY IMIOCTHIICTHYHOI crenudikd TepeKiaaiB B acMeKTi
OCMHUCJIEHHS ¥ 3aCTOCYBAaHHSI IparMaTUYHUX IIEPETBOPEHb.

Pe3yabTraTn gociaiizkeHHst Ta iX o0roBopeHHsi. [IparMatuyHuil HanmpsiM AOCHTIIKEHHS
MOBH i 0COOJIMBO BHBUEHHS MEPETBOPEHB, 3aCTOCOBAHMX 13 METOIO 30€peKeHHs parMaTuyHoOi
iH(popMaLlli B MepeKagHUX TEeKCTax XYIOXKHBOI JiTepaTypH, CPOKycOBaHI Ha iX aHaii3l B
JUHAMIYHIA KOpeJsAIii 3 aBTOPCHKUM 33ayMOM Ta MIISXaXx WOTO BTUICHHA. Y XYIOXKHIX
nepekiazax 3a3BU4ail yBary NpUAUICHO MParMaTUYHO BaXIIMBUM €JIEMEHTAaM TBOPY, MOJAHHIO
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CIOKETY B IMIEBHOMY pakypci ado 3 TOMiIHYBaHHSM aKIEHTIB; TaK CaMO Ba)KJIMBHUMHU € TPUHIIUIIN
opraHizaiii 1 KOMIO3UIli TEKCTiB, (PYHKI[IOHAIBHUN XapaKTep YKUTUX MOBHHX 3aco0iB,
3arajibHa IparMaThiyHa i iJIOCTHIIICTHYHA CHPSAMOBAHICTH XYAOXKHBOTO TBOPY, BHUYEPITHO
IHTepIpeToBaHa 3aco0aMu i IHCTPYMEHTaMH MPABUIILHOTO Ta aJICKBATHOTO TIEPEKIaTy.

KomyHikaTuBHI 3acaau Takoi iHTepmpeTanii mepeOyBaroTh MiJ BIUIMBOM pPe(IEeKTUBHOI
TISJIBHOCTI pelenTopa Ta HWOro eMolliiHMX peakiid. 3a BusHadeHHsM B. H. Kowmicaposa,
3IaTHICTh TEKCTY CTBOPIOBATH MOJIOHWN KOMYHIKaTUBHHI €(eKT, BUKIMKATH B pPELENTOpa
nparMaTU4He CTaBJICHHS JI0 TOTO, MPO IO MOBIIOMJISIOTH, MOTPIOHO BBaXKATH MPAarMaTUYHUM
aCIIeKTOM, MparMaTHYHUM MOTEeHIiasoM abo mparmaTtukor Tekcty [1, c¢.209]. Ha nymky
O. O. CeniBaHOBOI, MparMaTWUYHHI TOTEHINAT TEKCTY HEOOXINHO pO3IIISAATH SIK Pe3yiIbTaT
BUOOPY aBTOPOM 3MICTY Ta CIIOCOOY MOBHOTO BUPAKEHHS MOBIJOMJICHHS, TOMY, BiJIIOBITHO 10
KOMYHIKaTHBHOTO HaMipy, aBTOpP BHCIIOBJIEHHS (OpMYy€E HOTo MpeIMETHO-JIOT1YHI  KOHOTAaTUBHI
3HAYECHHS Ta OpPraHi3ye iXHI CMUCIIOBI 3B SI3KH: LI€ MPU3BOAUTH 10 TOTO, IO «CTBOPEHUN TEKCT
Ha0yBa€ TIEBHOTO IparMaTUYHOrO MOTEHIlaTy Ta 3abe3rnedyye MOTPIOHMH KOMYHIKAaTMBHUUN
BIUTMB Ha perumientay [2, c. 318]. Li # inmi mMipkyBaHHsS c(OpMyBalId HOBITHIO KJIacUdiKaIlito
HepeKyIalalibKuX NepEeTBOPCHD 13 MParMaTUYHUM KOMITOHEHTOM y HH3II (hOpMabHO-3MICTOBUX
Tparcdopmariiii, mo MicTATh (paszeosioriudi, (irypaTUBHI, KOHIENTYyalbHI, aKCIOJIOTiUHI Ta
MeratekcToBi TpaHnchopmanii [3, c. 862—865]. Bumaaku 3actocyBaHHS TpaHchopMaii i3
IparMaTUYHUM KOMIIOHEHTOM PO3TJISHYTI Ha NMPUKIAAl yKpaiHCHKUX MEpeKiaaiB (parMeHTiB
AHTJIOMOBHUX XyJOXKHIX TBOpiB uniteparypu XIX—XX cr., 30kpema omnosiganb O. ['enpi,
npamatnuHux TBOpiB O. Baitnma (komenisn «laeamsuuit vososik», An ldeal Husband), mposu
J. Kiza (pomany «Ksitu aist Enmkxepronay, Flowers for Algernon).

[Iparmatu4Ha CHPSMOBAHICTh  (PPA3CONIOTIYHUX  OAWHUI, 110, 32 BH3HAYCHHAM
O. O. CeniBaHoBoi, «30epiraioTb B ycTajleHii (opMi ysABIEHHS E€THOCY NpO CBIT, KYJIbTYypY,
ICTOpHUKO-Mi(oJIOTIUHy IHTEepiOpH3alilo AIMCHOCTI Ta BHYTPIIIHBOTO Pe(hICKCHBHOTO IOCBITY
Hapony» [4, c.1l], BimoOpaxeHa y CBOEPIIHUX ETHOKYJIbTYPHHX peQIIeKCiiX MOBIIB 1
OesrepeyHo Mae OyTH B3sITa 10 yBard Iij] 9ac OMpaIfOBaHHS BIMOBIIHUX TParMaTUuHUX BUSIBIB
y TepeKnaji, CHIBBIAHECEHUX 3 «ETaJOHAaMH 1 CTepeoTHUIaMH HaIllOHAIbHO-KYJIbTYPHOTO
CIIpUUHATTA W po3yMmiHHS cBiTY» [4, c. 9]. [lompu Te, mo HalkpamuM 3aco00M BiITBOPEHHS
00pa3HUX (Ppa3eosIOTIYHUX OJMHUIL YBa)KalOTh BUKOPUCTAHHS BIANOBIAHHUX (Ppa3eosorizMiB
MOBOIO MepeKaay, BUAJAKH TAKOro 301ry B riepejaBaHH1 €eKCIIPECUBHOCTI aHTJIOMOBHUX BUPa3iB
€ JIOCUTh HEYaCTUMU W HE MOXYTh HE MPUBEPTATH yBary 4YMTaya, sK, A0 MPHUKIALY, Y
nepeknaagax aopooky O. Herpebempkoro, ogHoro 3 mepekianadiB npamatyprii O. Bainna,
30KpeMa B ioro nepekiazi komenii «IneansHuii omoBik»: Suppose that when | leave the house |
drive down to some newspaper office, and give them this scandal and the proofs of it! Think of
their loathsome joy, of the delight they would have in dragging you down, of the mud and mire
they would plunge you in (3, s. 26) // Ilpunycmumo, wo s éuiidy 6i0 eac i noidy npsamo 8
Peoaxyito AKoico eazemu i po3nosim im npo ckanoan i Haoam doxazu. Ilooymatime npo ixwiu
3axeam, iXHIO 02UOHY padicmp, i3 AKOK BOHU 3AMAZHYMb 64C Y 0ACHO, Y 6010MO, AK 60OHU 64C Y
Hb020 émouamsb 3 2on06oto (4, C. 27). Y 1poMy BUNAJIKY aHTII. (hpazeosoriuni Buciosu to drag
sb down, nomsiemu cunomiys, npumycumu eénacmu, takoxx to plunge sb into mud (or mire),
3a6pyOHUmMU, NPUMYCUMU 3A0PYOHUMUCS, 3ama2mu ) 6py0 OTPUMYIOTh BIIY4HI YKPaiHChKOMOBHI
dbpa3eonoriuyHi  €KBIBAICHTU 3amsemu y 0010omo, emouumu 3 20108010. IHOAI 3MICT
¢dpazeosioriamy piJHOIO MOBOIO, HAOIIMKEHUI /10 3HAUEHHS aHTJIOMOBHOI OJIMHMII, TaK CaMo €
nopeunum mpu nepekaanai: | would have lost the love of the one woman in the world I worship, of
the only woman who has ever stirred love within me (3, s. 38) // A empamue 6u 110606 €Ounoi na
C8IMI JCIHKU, KV 51 000JICHION, EOUHOT HCIHKU, WO 3aNAAULA KOXAHHA 6 Moemy cepui (4, C. 39),
OCKiTbKHU yist aHrd1. to stir love, OykB. 30youmu, 36ypumu, npuweuouumu UHUKHEHHs NOYYMMms
100061 BITHAWIEHO YKPAaiHCHKUN €KBIBAJIGHTHUN BUCTIB 3anNaIumu KOXauHs 6 cepyi, ¢ HasiBHA
SICKpaBO BHpakKeHa MUHaAMiKa il ¥ mparHeHHs. Y NeSKUX BHIIAJKaX Mepekiagad YMHCHO He
BJIA€THCS IO BUKOPUCTaHHS ()pa3eoOTIYHUX CKBIBAJICHTIB 1 HE BUOKPEMITIOE 00pa3Hy CYTHICTh
¢pazeosiorivHoro BUpasy, sK e 6aunMo y ¢gparmenti nepekiany pomany Jl. Kiza «Ksitu s
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EnmxepHona» (mep. B. lllokyna): | tried to explain, but she insisted that the living element
would make sculpture history (1, s. 181) // A namaeaécs iii noschumu, anre 860Ha HANOAANA, WO
arcusutl enemenm yeiuoe ¢ icmopiro ckyionmypu (6, €. 180), ajke anri. BuciiB to make history,
podbumu icmopiro, 30iCHIO8AMU 6NAUE HA ICMOPUYHI NOOIi, HA NAUH ICMOPIi € NEeNO CHIIBHIIIIM
3a CEMaHTUKOW BiJ YKp. yeitimu 6 icmopiio, Oymu eaxciusum abo yixkasum. llogexynu
MepeKyiagay BHKOPUCTOBYE YKpaiHChKHI  (pa3eonorizM, aHaJOTiMHUKA 3a 3MICTOM J0
aHTJIIACHKOTO, SKUH, YTiM, IDYHTOBaHUN Ha iHIIOMY oOpasi: This terror of being kicked out of
the bakery is vague, a fear | don’t understand. Get hold of yourself (1, s. 114) // Cmpax, sxui
onamyeas mewne, Koau MeHe GUSHAU 3 NeKAPHI, Ye CIMpax HesCHUL, CIMpax, K020 sl He po3yMilo. —
Bizomu cebe 6 pyku (6, C. 115). 3a (pasecosoriunum CIIOBHHKOM, 3HaYeHHs BHCI0BY to get hold
of oneself posraspators sik to gain control of, often used reflexively, 30iticniosamu Konmpoiw,
dismu peghnekcusHo, 1 B IEpEKIIali BUABIIEMO 3HAYCHHS 832mu cebe 8 pyKu, TOOTO onauysamu
61ACHI emoyii, cmpumamucs, 3acnokoimucs, npudopkamu eénacHi nouymms. IlpoTunexuuit
MPUHOM, 3aMiHy BIJIBHOI CIIOJIYKH (Ppa3eosioriaMoM, crioctepiraeMo y ¢gparmenti: YOu mustn’t
take it so hard (cnpuiimamu sasicko, nepetimamucs, kapmamu cebe, 3a 0OOHUM 3 3HAY€eHb Lo take,
mupumucs, snocumu, mepnimu), Charlie. It has nothing to do with you (1, s.113) // Tu ne
nouHeH Opamu ye mak OAU3LKO 00 cepysa (cmasumucs i3 0cooauso wymaugicmio). Bono ne
Mmae cmocynky 0o mebe (6, ¢. 114), abo Tak camo y dparmenTi inmioro tBopy: One should always
play fairly when one has the winning cards (sucpawmni xapmu, 3pyuna macms) (3, S. 27) I/
3aeocou mpeba epamu uecHo, Koy 6ci Ko3upi y mebe nHa pykax (nepemazamu, CKOpUCMamucs
nepesacoio) (4, c. 28). JloknamHe MOCTIHKEHHS MParMaTHYHOTO BIUIMBY ()pa3eosiori3miB, iXHiX
3HAYeHb 1 CEMAHTUYHHUX MEPETBOPEHB Yy MEPEKIIa/li € BAXKIUBUM CKJIATHUKOM 1HTEPIpETAIIITHIX
MIPOIIECIB 1 JOCATHEHHS MParMaTHYHOi €KBIBaJICHTHOCTI.

HasBHicTh y mepeknani QirypaTuBHUX MparMaTUYHHUX TpaHcopmarliil, mo BKa3ylTh Ha
«BTpary abo Monudikamito meBHoi crwiictHuHoi ¢irypm» [3, c. 861], mae 3mory Ha Tii
CTHJIICTUYHO HEUTpaIbHUX OJWHUIL YXXUBATU CTHIICTUYHO MAapKOBaHI €JIEMEHTH, SK Le
npoctexxyemMo y (pparmenti mepexiany pomany /. Kiza, 1mo MiCTUTh JI€KCHYHI BiJMOBITHUKH
3HmKkeHoro perictpy: In the midst of all the confusion — luggage drifting in and piling up all
around the lobby, bellboys hustling back and forth with their little baggage carts, members who
hadn't seen each other in a year, recognizing and greeting each other (1, s. 148) // Ilocepeo
YCboeo 6e3nady — bazaxcy, AKUU NPUHOCUIU U HABAIOBATIU CKPI3b NO (holE, KOPUOOPHUX, WO
cHysanu myou-cloou 3i coimu 6iskamu OJis nepese3eHHs 6ali3, UleHi8 moeapucmed, AKi He
bauunucs npomscom poxy i menep yniznasanu i eimanu oone oonozo (6, €. 149). CTumicTuaHO
HeUTpanbHOMY fo pile up (ckradamu Kynow, Kynuumu) — 3i CIOBHUKOBUM 3Ha4deHHsM {0 gather
or to be gathered in a pile, accumulate, 36upamu i ckraoamu ookynu, konuuumu B TiepexIai
BIJIMOBiZJa€ MapKOBaHUI BIAMOBIIHUK Hagamogamu, TOOTO Oe3nadHo, Hedbano Kuoamu,
Haknaoamu y éeauxit kitbkocmi. Y BUMAJKYy i3 sekcemoro t0 hustle, mo manidectye 3HaueHHs to
move or act energetically and rapidly (pyxamucs pgyuxo, nocnixom) 3anporoHOBaHO MEepeKIa
cHysamu 31 3HAYCHHSIM X0o0umu, nepecysamucs 0e3 0cooausoi memu, 0e3 BU3HAYEHO2O
HAanpsAmMKy, HUKamu; 3 OTJISAY Ha 1€ B OCTAaHHbOMY MPHUKJIAJl KOHOTAllil OPUTiHAIBHOI JeKCeMU
3MIHIOETHCSI 4Y€pe3 BIJICYTHICTb KOMIIOHEHTa 3HA4YeHHs weuoko Oiamu. Tak camMo dYacTHHA
JIEKCHYHOTO 3HAYEHHs B OpHriHaii BTpadeHa y ¢parmeHTi mepeknany: Drifting and expanding
through time and space (1, s. 274) // Cmaio Odedani 6invwum i aewy kpize uac i npocmip (6,
c. 275), ne drifting y 3mauenni moving slowly, especially as a result of outside forces, with no
control over direction (pyxamucs nosacom, naucmu, Oopeugyseamu) TEPENaHO JEKCEMOIO
nemimu, TOOTO nepecyeamucs, nepemiyjamuca 6 NoOgimpi, 1O JEMOHCTPYE BTpary
CEMaHTUYHOI'0 KOMIIOHEHTA NOBLIbHO, HeHayue )6l CHI.

KonnentyanpHi mparmatuyHi mepeTBopeHHs, 3a Bu3HaueHHsM O. O. CeniBaHOBOI,
MOJIATAIOTh «y MIAMIHI peaniil OpUTiHaJIbHOTO TEKCTY pealisiMM MOBM IepeKiany, y 3MiHi 3a
JIOTIOMOTOI0 MOBHHUX 3ac00iB PI3HHMX PIBHIB CIIOCOOIB KaTeropHsallii CBITY 1 BHYTPIIIHBOTO
pedaekcuBHOTO TOCBiAY» [3, c. 862] 1 HEPIAKO AEMOHCTPYIOTh «IIPUCTOCYBAHHSY» OPUTTHATBHUX
peaiiii «I0 OHTOJIOTIT HOCIiB MOBH NepekiIaay», sK, 10 IpuKiany, y ¢pparmenri: At luncheon |
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saw by the glare in his eye that he was going to propose again (3, s. 54) // 3a opyzum cnioankom
A nomimuna OIUCK 8 1020 ouax [ 3po3ymind, wo 6in 3H08y 3ibpascs meni oceiouysamucey (4,
C. 55). Aurmiiicbka Ha3Ba TPAJAULIIHHOTO HE HAJTO PAaHHBOTO, PAAIIE JPYroro CHiJIaHKY, MOBOIO
nepeKIaay 3ByUUTh K JeHy a00 sany 1 B Takik popMi € (IKCOBAHOIO B CYYaCHHX CJIOBHUKAX, TaK
caMO MOXX€ MAaTH JOJAaTKOBE IOSICHEHHS MLIOJ0 TOJUH MNpUHOMYy 1XKI TOHIO. AHAIOTIYHO
«IIPUCTOCOBAHUMMU» JI0 YKPATHCHKOMOBHOI'O YMTaua € i Ha3BU CTpaB y HEpeKIajl OMOBiIaHHS
O.T'enpi «Kopotkuit tpiym¢p Timpai» (The Brief Debut of Tildy) (mep. lO. Isanosa). Tyt
BifOynacs KOHIENTyajdbHa IMparMaTuyHa 3aMiHa, 3acTOCYBaHHS $AKOi MOJKHAa TOSCHUTH
HAOJIMOKEHHSIM TIepeKyIaly 10 TacTPOHOMIYHMX peatiii pimHoro BxuTkKy: They writhed in their
chairs to gaze around and over the impending form of Tildy, that Aileen’s pulchritude might
season and make ambrosia of their bacon and eggs (2, s. 82) // Bonu naxunsnucs, cuosuu na
cminvysax, uwjob oecwv 3a Tinwoi nobauumu Etinin i wo6 ii kpaca obepHyna ixHio AEUHIO 3 CAOM
Ha amobposito (5, C. 66), xo4a NPUIHHATHUM 1 TOIIMPEHUM CIIOBHUKOBHM BapiaHTOM y CyYacHii
MOBI € TIEPEKIa cMadxiceHull Oekon i sauys. [HIIMA TpUKIaa AEMOHCTPYE TaKMM caMUi CIOciO
nepexuaay: | should hate that Mr. Nicholson should see it when he comes for his tea and toast at
ten (2, s. 83) // Ak meni npuxpo, wo micmep Hikonvcon nobauums ye, koau o decsamiti nputioe
numu yail 3 kekcom (5, C. 66), aJpke TaKk caMO BBXKAIOTh OUIBII MOIIMPEHUM 1 3PO3YMLUTUM
nepekaagoMm toast Takuii BapiaHT SIK epinka, epinku. BodeBuab, momiOHI Moaudikartii
parMaTHYHUX SJIEMEHTIB HA/ITO CIPOIIYIOTh PEIEIIIII0 OpUTIHAITY.

BinMOBY BiJ KOHIENTYaJIbHUX TIE€PETBOPEHb MOJCKYIU CYIMPOBOIKYE, TIO0 TPHUKIALTY,
BUKOpUCTaHHs TpaHckpumiii: An hour later he was back with a policeman who told me I couldn 't
play records that loudly at 4 am. (1, s. 271) // 3a 2coouny 6in npuiiwios i3 noaicmenom, siKuil
CKa3a6 MeHi, o si He NOGUHEH MUKAMU MY3UKY MAaK 2y4Ho o yemeepmiil 200uni noui (6, C. 272).
3aMicTh OUIBII 3BHYHOTO CJIOBA noJiyelicbkuti TepeKiagad 3alHIlliB peajilo OpUTiHalTy —
nonicmen. Tak camo B iHmomMy Bunaaky: | was touchy when I came into his office (1, s. 271) / A
6ys pozopamosanuil, Koau yéitiuios 0o tioeo oghicy (6, C. 272) nepexiianad 3aIHIIAB PEATi0 ogic
3aMiCTh kabinem. CXOXUH MPUKIAJ] BIIMOBH BiJl IEPETBOPEHHS pealii COCTEPIraEMo B IIEpeKyail
toro ¢parmenty komenii O. Baiinna «IneanmbHuii 4oJIOBiIK», /€ 3raJaHO JIOHIOHCBKY aJpecy
pe3uIeHIIii OpUTaHCHKUX TIpeM’ep-MiHicTpiB, Bynuiio Jlayninr-crpit: | am afraid | can't take him
with me to Downing street. It is not the Prime-Minister’s day for seeing the unemployed (3, s. 99) //
Ha ocanv, 5 ne moorcy iiozo e3amu 3 coboio Ha Jlaynine-cmpim. Ilpem ep-minicmp cbo200Hi He
npuiimae 6e3pobimuux (4, ¢. 100), amke moAiOHI Ha3BU 3/1€OLIBIIOTO MOTPEOYIOTH MOSICHEHb 200
KOMEHTAapiB, sIKI Hapa3l rnepeOyBaloTh y JEKCUYHOMY OTOYCHHI peajii-BIacHOl Ha3BH, 3aBISKU
3rajiii npo aepxkaBHy 0co0y, MEIIKAHIISA BiIOMOI PEe3HICHII].

HaiinomumpenimuMu npuiiomMamMu KOMITEHcalii iHpopMalii A uYuMTadya Hepekyiagy Ta
3aco0amu 30aaHCyBaHHS IParMaTUYHOro BIUIMBY, Ha TyMKy O. O. CeniBaHOBOI, € pI3HOMaHITHI
KOMEHTYBaHHS W TNPHUMITKH, SKi BBaXKalOTh METaTEKCTOBUMH TepeTBopeHHsmu [3, c. 863],
OCKIUJIBKH «BHUBEAEHHS TpaHchopMaliil 3a MexXi TEeKCTy BH3Hayae Baromy iHQopmauiiiHo-
KOMITEHCATOpHY (YHKIIIO MeraTekcTy» [3, ¢. 864]. Hampuknaza, ypuBKYU mepekiaay OmoBiaaHHS
O.Tenpi «Micro 6e3 mpuroa» (A Municipal Report) (mep. T. TuXOHOBOI) MiCTATh HHU3KY
IPUMITOK CTOCOBHO 3TaJIaHUX Y CIOKETI BJIACHUX Ha3B, aMEPUKAHCHKUX pealliid, MOCUIaHb Ha
CydJacHi aBTOpPOBI BHJIaHHS TowLIO: ...they picture the city of the Golden Gate (2, s. 308) //...max
posmanoioms micmo 3oaomux Bopim (5, c. 200) (mpumitka: Golden Gate bridge, mict 3o0Ti
Bopota, onuH i3 HalioBIIMX MOCTIB CBITY, 30y70Banuil y 1937 p., BenuuHa BCECBITHBOBIIOMA
TEXHIYHA CIOPY/a, € OPUTIHAIBHOI «Bi3UTiBKOIO» MicTa Can-Dpannucko); ...it is a bold and a
rash deed to challenge in one sentence history, romance, and Rand and McNally (2, s. 308) //
3yxeano i Hepozeaxciuso 6yno 6 0O0HIEW Ppazor KUHYMU GUKIUK ICMOpIi, pomanmuyi i
euoasnuymey «Peno i Max-Henni» (5, c.200) (npumiTka: BUIABHHIITBO, SIKE BHUITYCKAaJO
reorpadivHi KapTH, aTiiacH i myTiBHHKH); The management was without reproach, the attention
full of exquisite Southern courtesy, the service as slow as the progress of a snail and as good-
humoured as Rip Van Winkle (2, s.308) // Aominicmpayis nosoounacs 6ezdozanmo, 6yia
V8AdICHA, BUMOHYEHO YeMHA, NPUcIyea NOGiIbHA, AK uepenaxd, i 0obpodywHa, axk Pin ean
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Binkas (5, c.201) (npumitka: Pinm Ban BiHkie — repoii HoBenmu YourHrToHa IpBiHra,
JiTepaTypHUN THUIAX NPOCTAKyBaTOro Jjeaaps). YTIM TPaIuIsSiOTbCS BHUNAAKKA BIJICYTHOCTI
KOMEHTapiB y NepeKiaji, o €, Ha HAally TyMKY, HEAOLUIbHUM, aJKe KyJIbTypH MOB OpUTiHATY
Ta MEPeKJIally CYTTEBO PI3HATHCA, OO TOrO X TEKCTH JITEpaTypHUX TBOPIB MOXKYTb OyTH
o0TsDKeH1 1H(OpMALi€l0 1HIIOTO THUITYy, SK L€ CIIOCTEPIraeMo B OUIBIIOCTI IOCTMOAECPHHUX
TEKCTiB. Y mepekiaal Bxke 3a3HadeHoro TBopy /I. Kiza MoBa iitTepaTypHOro mnepcoHaxa,
PO3YMOBO BIJICTAJIOr0 MOJIOJMKA, HEIONyra ¥ BakKKa JUIs CIPHUMAaHHS, OCOOJMBUM YHHOM
rpadgigyHo oopMIICHa B TEKCTI OpUTIHATY, JO TOTO XX YCKJIQJHEHA NETaJsIMU MParMaTHYHOTO
IUTaHy, 0 JUIIWIKACS 0e3 noscHeHb a0o komenTapis: | saw the spilld ink and | was very skared
even tho | got my rabbits foot in my pockit (1, s.9) // A no6auus na nux poziume vopnuno i
Oyarce 31AKABCsL, Xou sl Mas y kapmani aanky kpoas (6, c. 10). BoueBuas, TyT OyB OU JOIITBHUM
IIPUHATIHUM KOMEHTap LI0A0 CAaKpaJIbHOIO 3HAYEHHS MEPTBOI KPOJSAUOi Janyu — CUMBOJIYHOTO
3HaKa YyCIHiXy W 3axXUCTy Bix HeOe3NekH, IO € TaliCMaHOM Yy JeSKUX KyJlbTypax, A€ HOoro
BJIACTUBOCTI BBAXKAIOTh MariyHUMHU.

Cepen merarekcToBux nparmMatudaux tpanchopmamiii O. O. CeniBaHoBa Ha3uBae mie i
«IEMOHCTpAIlII0 aKIeHTy a0o nedeKTy MOBIIEHHs aBTOpa 4M ioro repoiB» [3, c. 865], mo
BUSIBJICHI 1 y TOCTiDKyBaHUX TekcTax. Y mepeknani pomany Jl. Kiza «Ksitu mis EnmxepHona
criocTepiraeMo crpoOy nepekiiajada KOMICHCYBAaTH PI3HULIIO NTparMaTUYHUX BIUIMBIB Y MEXax
pi3HHX (parMeHTiB CTPYKTYypH TekcTy: She said you got to be pashent Charlie these things take
time (1, s. 25) // Bona ckazana, mu mycuw 6ymu mepniasiuum, Qapni, maxi peui nompebyioms
yacy (6, C.26). Jlisi BIATBOPEHHS HENPAaBUJIBHOTO IMPABOMMKCY patient — «TEepIUITYUil» aBTOp
BJIA€ThCS JIO KOMIIEHCAllli PI3HUII MparMaTWUYHUX BIUIMBIB Ha PI3HUX CErMEHTax pPEYCHHS,
30epirarou, KpiM yChOro, HETpaBWIIbHY ITyHKTYAI[iI0 OpHUTiHATY. Y IHIIOMY YPUBKY IEpEKIaj
JIEMOHCTpY€ MOPYIICHHS MPAaBONUCY YKpaTHChKOI siteparypHoi MoBu: She said she wasnt sure
but the operashun was to make it so that when | did werk hard to get smart it woud stick with me
and be like it was before when it dint stick so good (1, s. 24) // Boua ckaszana wo mouno ne 3nac
ane amnepauyiro 0y10 3a0yMAHO Ol MO20 W00 51 Mie cmamu YMHUM SKULO HANOLE2TUBO
npayroeamumy a 6e3 anepauii ymMHumM cmamu s He Mie Ou Xou Ou CKilbKu i AK OU MANCKO
npayrosas (6, C€.25). Y mepexiaai MpaBOMUC MOPYIIEHO HE JIHINE 3aIsi OCOOJTHBOTO
BIITBOPEHHS JIEKCEM, a W JJIs NepelaBaHHs IpaMaTMYHUX CTPYKTYp OpHTiHAly, JOMOMIKHUX
miecais would (woud) i didn 't (dint).

BucHoBKkM Ta nepcneKTHBHU AociigxkeHHs. [Iparmatuuni Tpancdopmarlii Sk BaKIUBHUHA
cTUMYN 30epexeHHs 1H(popMmallii, KOMIIEHCYBaHHsS 1II BTpaT MpU NEepeKyail MOCTIHHO
BUKOPHUCTOBYBaHI I CTAQHOBISATH OCHOBY METOJOJIOTIT 3aCTOCYBaHHS MepeKIIalalbKuX
MIEPETBOPEHb Y 3HAUHIA KUIBKOCTI HasBHMX TEKCTIB XYJIO’KHIX TBOPIB, TOMY MEpPCHEKTUBA iX
aHalli3yBaHHA I BHUBUEHHS € IIKaBOIO Ta HEOOXiTHOW. PO3rNsHyTI YpUBKH JAEMOHCTPYIOTH
CHpoOM Cy4yacHOI MepeKIaAanbkoi NPAKTUKU B LJAPHHI XYI0KHIX TBOPIB CTBOPUTH I yTBEPIAUTH
JITOPUTMU JIOCIIJKEHHS [TParMaTuYHoOro e(ekTy TeKCTIiB, 3BayKalo4M Ha iXH1 110CTHIIICTHYHI U
CIOKETHO-KOMIIO3UIIIIHI pUCH.
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I.1. MOGILEY. PRAGMATIC TRANSFORMATIONS IN THE UKRAINIAN
TRANSLATIONS OF THE CONTEMPORARY ENGLISH PROSE

Summary. Introduction. Pragmatic aspects in translating any supposed texts mean much for the
efficiency of interpreting and reproducing the translated messages both in oral and written translation
which generally means applying pragmatic transformations to obtain the functional equivalence of
literary texts. Methods of tackling the pragmatic equivalence introduced by Prof. O. Selivanova include
textual and pragmatic analyses of the extracts given as well as instances of phraseological, figurative,
conceptual and megatextual transformations as means of analyzing the transformed structures and
adapting them in the Ukrainian literary contexts. With this effect, the article regards the selected
fragments in the aspect of securing the pragmatic information including transformations in translating
original phraseological units, in substituting pragmatic categories of concept and figures of speech, or
forms of megatextual comments and footnotes. Pragmatic transformations appear as well possible and
proficient including finding possible equivalents in phraseology and merging pharaseological units,
substituting elements of pragmatic meaning and concept type.

Purpose. Sense of observing and tackling the phenomenon of pragmatic equivalence in the translated texts
and their original counterparts lies in achieving completely eligible literary translations so that they would be
perceived as the source work. The article deals with a number of fragments and examples from the 19" 20"
century English and American literature regarded in the pragmatic translation aspect.

Methods. The article applies the contrastive methods to establish the differences in form and
contents of the two-language comparative analysis, as well as descriptive passages, to fuller explain and
provide the illustrative items.

Results. Though pragmatic background seems to be rather inconspicuous in terms of general
stylistic effect of translating literary texts, its structural role is quite meaningful and brings new or
altered senses into the narration. The paper proved pragmatic aspect to be one of the most important for
understanding and estimating the imagery of numerous texts under consideration.

Originality. The transformation processes are regarded in a new perspective, that of a new
approach to the problems of equivalence and adequate translation in the literary context, being supported
with modern views on lingual and cognitive phenomena in the evolving communicative activity
throughout the global functional and translating practices.

Conclusion. Functional and stylistic equivalence is obviously perceived to be achieved through
numerous translation devices including pragmatic transformations associated with several types of
changes, most of which lie within the inner and contextual meaning of the lexical units and various
textual phenomena in imagery of the text.

Key words: narration, literary fiction, translation equivalence, pragmatic transformations,
phraseologic equivalence, conceptual pragmatic equivalents, megatext, text imagery.
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